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INTRODUCTION

By Rirbard Alescander

n artiche was published in 2 1970 Ruders Digent abowst Akira Yoshiziwa, an inspered
AP.‘I!‘I{'P[D]d:iI‘E artist from Tokyo. Thirgy-two years earlier, ar the age of 26, he had
queit his job at an wwen foundry, and decided ro devote the es of s life 1o areating
onigami art, Michael LaFosse was a fousteen-year-old lving in Firchburg, Massachu-
setts when he first saw that article with compelling photos of Yoshizawa's remarkable,
lifelike ereations. As he read intently about ths whole new wordd of orgams an,
Michael decided he too would be an ongams areist,

Whar Michael and Yoshszawa had in commen was a fascination for rranstorming
a single square picce of paper into something wonderful, Eaxch had been capivazed at
an early age by their ability to express artistic creanvity through the process af folding
paper. Each had been frustrated by the simpliony of the traditional models. They
wanted more, The article mentioned that Yoshizaws dieamed of establishing a
mmpseinn sid rescardy center to extend the benefits of origami to the world. In (996,
Michael and | opencd the Ongamido Studio to the public v do st that

The carliess documented process for making paper was developed i Ching i the
second century A Paper folding posibly spread with paper along the made moures
to Japan and Europe, models being taught by onc person to anather. Early falded
designa were surely unilitanan, then ceemonial, Paper-folding dessgns: practiced m
Europe and Asia probably resulted from alternating periods of sharing, then solaton
with considerable independent develapment. Until the Industrial Revolution, paper
was likely too precious to be folded for fun. Uintil the commanications revalution, and
for nearly two thousand years, the complexity of the folded paper designs was lmited
by the teacher’s ability 1o pass an the vanious folding sequences.

Yoshizawa had only six years of formal achooling, but his school years scaened
when the world was being swept by a new educational curmisubum for yonsg chiddren,
ongnally developed by a German naned Friednich Froebel. His “Kindergarien” meor-
porated the evercises of folding paper squares wite different shapes and patterns as an
educauonal tool. Sdholars aredn the aurmene, internanonal we of the word “Ongam” 1o
the translation of the words “Papier Falten” { paper falding | From German Kandergaren
textbooks, introduced o Japan around 1900, Schilars cealii the capoit of die Foocbsel-
lian Kindergarten system to Japan, and the subsequent tranlanion of instructions for
teachers, for the beginning of the current, imternarional we of the Japanese wond,
“Ongans,” The madivional [apanese paper foldmg repertoire, betare the nme of
‘Yoshizawa, probably numbered fewer than 100 maodels. Until the mtroduction of
Kindergarten in Japan, paper folding was cssenially relegated 1o the cralting realm
of grandmothers and their granddaughters. The formalizanon of paper folding i
elemenmary schools, thanks to their adoption of the European sysvem. belped legit-
imize and broaden the Japanese understanding of this cralt as 2 wseful learning tool,

and not st & rivial pastime.,

FRchg pags “Tnncing Cranes” Asnrmdsr's

rrdarn, i pifeung Dompeaition




Abova left Akirn Yoaks rawa in b

fiig Mg Qrigars Gorda

Alsgrod FRghils Drigamine Studio on Wingats
Harvarind], Lassachusests

Klll.:ll'.'!l.nrl:ﬂ'. seerns fo have Sjpir red tne }jil.lllnr po pevisit and hurther 1"t|-1:|1.'-'
thedr rradicional and ceremonal folded paper merdels. embracing paper crafes wach
msore excivement than the Kindergartens of the LISA ar |':|,|t::-|'-|,-. Along with Kinder-
ATTEN came INexpensive, mass-produced  squares of colored folding papers. Uneil
Yoshrzaws, fobdimg paper was considered a Kindengaren e aft amd PstIrc, |'|:- the tomc
the Beadee’s Dipent article was written, Yoshizaws was 38 vears old and clomed to hove
ercated and saved some 200K ongami models in his howse, Sorme would say that he
alone has been responsable For the birch of & wrwe and significans folk art,

oshizawa clanms o have never sald a !.'ln.'q.'r. |'ll:':lrl:.1 i ]"inltbl‘..'lt-l'h' mwalved 1
thesr ereavion, be considered lus orgami madels a5 “his children.” Both Michael and
I have traveled 1o Tokyo and watched Voshieawa retmeve, unweap, contemplate, then
fe-wirap angd store doeens of lus faverite preces. [t was easy o see why he did not sell
those breathiaking works, not only because they were "his children,” but because
l|'|-::| r-.*f-r'rm.*:-.ml s mach work and pessonal, emotional investment, that no price
was ever high enough, Even the sumplest models cleagly showed the artisi’s touch—
the unique magic of paper art.

We wani the L"lrlg.anuqil'- Srudio s il-\.':l.l l.'l-."-'-rlllJ" a deeper understanding, and
hence, 3 berver appreciation for this new art—io ||-.']p rﬂ'-p;'r understand why certiin
mnasdcls ane ssgnihcant, perhaps because of ther technalogy, history, development, and
prowenamCe; bur alsn because of their |.'I|.'|_:|.||1I! llc.|1|1:.. and how rl'lt'-!'hE]I them, the artose
is able 1o :cp:,-.li: tio aur souls,

Llrigami art a5 a recent development 13 udeed a srrange type of art Imagine
Rembrindt wrining 2 book about how to paine a dozen af his lumimescent master-
preces. Or imagine Michelangelo reconding a video absout how o carve his glomous
Pieta. A the Origamide Swudio, Michael has often wsed the anzlegy of wmusic o
explain thar the are of ongams not only requures the d-r-l.__-n-r-. COHTEPOSET |, but talented
anl skalled folders {musicians], using the most superk nsiruments handmade paper’s
and practiced vechnigue. In this light, we offer this additonal wet of disgrammed proj-
cets for veL mon .;.;.||||-|-,-~ prtgamy art mosdels requanng advanced foldeng dall sews, and
ol eolrde, 3n AFMESTE VESI08L

Ohir first hoadcover ook deveted '\|1|-:'|:| to orfmarm art, I;J‘r.lg.ur.-'-ll-.' Meitrrworks éa Folted
Paper | Rickport Pullishers) was primanly a book of photos of & specorum of contem-
porary ongami madels by forty mternavonal lving masters. As suwch. (0 was the first of

i kind-—a -.-.riTn' |.|i1|r |_u:-.,|'r; SCIVIN A5 A7) Crgarma art exhulni between Imqr-h



INTRODJCTION

Mlichiac] had copned the word L'llr:H..umJu when he was a teenager, fo I‘I'I'Llllltl'-“‘l"
the am af oTigami n_-|'||:'|_-p.-||1|_-r| by Yoshizawa’s amaring work fram the pastine of
sumple faalded paper amusements. O i from oru, meaning o fal et pari fromm kamn,
meaming paper: and the sulfix do referring to the way, path, experience or journcy off
following a prescribed discipline

Many of the modcls shown in Ovipamide: Maneroerts Jad been only m'cnl|!|'
d|‘_’p}1|ﬁ‘td 21 & p‘l_'l{'l_'i,ldl r:..lj"l_'l”h'l” F 14 Ihf ‘.IJl'f“ﬁI:" l.'l.‘l |,.4.1u1-'|'|:'. (119 L’ul.'l LS T |.| 1.|'||.'||'| L|ﬂ|:|'
1 relatively few origami aficionados awending convennions saw these works up elose and
in person, The Crigmide Maserverks book brought exquisite ongami art to thousands.
Several of these artwatks also went on -:riapi;l:n' ar the Mingei museum in San Bicgo,
thanks to the cedication and hard work of V' Ann Cornelius and othess, The show was
so popular, it was extended, and another version of the show was set up for an add-
tional stay in a savellive facility.

When we |:-1.':|.1|J.-.|:|n.{ soane of Bicheels -.!(‘:’-i_ﬂﬂ"- in the Advwanad Chigimi book
(Tutele Publishing} a few of pears later, it not only wevealed in detail how such master-
waorks were acoualby folded, n contained information abouwr how '-!‘-".'{I'-I! Papers were
made I_'.!. hand, i addition 1o complete toldimg diagrams,

tt'u.h h"ﬂﬂk CmLErLiEs |.|'|f l:d‘ll'nﬂg.l '.1! HAT I.‘W'-'i"“-'*["-' I-"“bl;"lhﬂ!. JI.:'.'JE'II.'-E!J 1-'”-“'!'\:"!
and video lessons. It is for the growing nmumber of intermediate to super-comples
paper folders, inspired by the eshibition of speeacular erigamu on the Internet. ar
COTVERnNS, &N i1 |.1t_a|.':'s like the Orgamido Senedio,

Clockwise from b lafc
Fressirch Froapels Ordnrgertar

palberne of Feldesd ai's

Traditisne Sertpiay of Three
Corraecya Crnnan Foldad by
Oreg Madhir

AbiFm Yorurn2 Wl DogaTy birds

Trashbanpl Jshainee Ceramoniagd
Booet folded by Feg Wudarn






THE HISTORY OF THE ORIGAMIDO STUDIO

By Kicherd Alexcander

ichae] LaFeswse and | co-foamded the Osgamedo Studio in [W96. We met in
M 1988, when Michael was an Exceutive Chel and | was an environmental regu-
lations consubant, We shared several imerests, including SCLBA diving, science,
histary, art, and avianon. Burisg our first meeting, Michael openced his shochoxes of
sargams, amd | was astonmnded, His muodels weee exgquisirely folded in the highest detail,
[rom papers the likes of which | had never seen. He told me dhar he made his own
papers. #0 he could avord the eventual detenozation fram the imernal acds found m
ik somsneicial papers.

I consider origami to be perhaps the most wnigque ol folk arts, Alter graduanng
from Cornell, | had lived in New Yok City fram 1975 to [980, and ad the pleasure
of spending time at the Metmopolitan Museum of Arn, The Direcvor ac the time was
Thaormas Hoving, 2 dynamic force in the New York art world, and 1 was thnilled to hear
limn speak abour art in 3 leciure given at the Rockeleller Unnersity, where | was living.

Hering defined art as works of impeccable qualicy that peeple wanted o save.
cherish, and possess. The first cave-ary ernie thar said " Thar ene'’s good, Let's not draw
erver (" set things in motion, This i how 1 fele aboar Michaels onganu Big Beown Bar.
1 told him that secing his art squuereled sway i boves reminded me of the Bible parable
of the candlelight being hdden wader 3 bushel busker. 1 said "Let's ner only save it. lets
show n ro e woddd”

My work since 1975 had wvolved desigimng envirenmental protection programs
taitred to the manufacouming imawsery. and | had been documenting best practices fior
walter conservation, wastewater and hazardous waste minimization, using videotape
since 1980 | asked Michael of Ius work had been documented on video. and he
dismissed the wlea, explaining that peeple learned origami from boaks, He showed me
biraklrs of hus diull‘:mh’- for folding an erigany asrplane. the F-14 Tamear, thar he had
offered for sale through an ad in the back of Populer Sinne Magasine,

e :]'mushl thaz origan viden had not been J:m-:'. bur later recalled ohac his firse
ntraduction te origami was from a PBS (Public Broadeasting Scrvice! shaw he caugl
while being at home from sehoul during 3 sick day. The Japanese host showed the auds-
ence how to fold te origamd Wazerbomb [ ballson, or bax’l, repeating the lesson several
tmes Michacl memaerseed n, and he was hooked.

ARTISTIC AWAKENING

Michaels uncle introduced him to onigami paper sirplancs, and his grandmaother kepe
hiem l:nul:..' m.ﬂung 1J‘1|'|:|E.1. fram papetn. As deseribed in the introduction, Michael was
fascimarcd witls OTIEAIE frasn an Hrl':,' age, and was awakencd to the artisee Tlulml.r'Jl
of origami through tha: famed Keader’s Dhigest article abour the works of Akira
Tu:'u.ﬂwn. |~1:H|ai|l.'-l in HTIJ.

Facing page: Alesandsr's "orgeETe-sEgue”
Papsr Peaple for prink il careign for
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Tord papers af ex |it:||r 1y r
'||1r l\.'l'lrI'JFlI 3 CIPATTEI JI."“{'""« !'r Eljd iiii ||:|1|-,!._ |||n

ed 2 pereed of experumentaton with maks apers by hand, Foroenaredy, he
'II'I'-'.llt'_. i assach: -1 |'.|!:'r1r||.11' L, A0 hael was éan thie

AILEWETS © rechmacal fquestl from hibraries a

|"'.'|F'-.'1 for orgains art has o be archoal, o't must be i
Frecnes, ol dy { it often has to be Lar strong and thin, Ssan, ke learsed 1o
camrral the papers properties by carcfully selecung the 1 a4 al flbers,
beating them 1o the proper condi CXPETIINED 1 mefe of different Filbers,

tterllineg the ¢ LR e and « es for adding jus

amoatints of formation aids, reteniion aids, size and PIEITHERNLS | and -'fl-h‘::i-m!: the correct

slvcct formng, | . and dryin




Al 2 Wikl thetse sLrompet, thimner JI W O has-ability 10 create more con i lex

fuld ks intricace

=11 i R
prigamni designs leretotone not seei. | hese papers allowwed Pum to
Fravimg Manrs. Cattleva Orclad, i |'is._|; Beavm Bar. He also bound ihat ex ating piest

¥ i I e |
the nght paper for an origami propat could sometines be snre Frustrarng andd chal

leng

¢ than actially faldmg the pece.

NEW YORK CITY, THE ORIGAMI HOTBED

|fl-.--.|_--.|r Miiclunels wimitx g0 [ellean 'L'?'!.'p-r:'.'rl-.'lrlu.-r'a 1._‘.lr.!_l.|-.:|-. Cenrer of Amenica in MNew

York Ciry back in 976 and [97

several years—oommon practice before the barth of the World Wide Wby Cortain

1 il i i
he had been folding essenteally 10 solatioen fod

(AR BT -_ul.l 15 ..!' IFn‘ :'"':i_"h'. “|'..|:|‘. CRLEETa BRI BE 1||| |'-|-"“"\- WIC I .i'.-l:ll'\--l'-l'

P ||'u‘! oL origlanms: sl II. r'- I\.EIII'H.'

of Michasls art, daiming thae ot was paper sculp

Michael back into folding in relatwve olation, For a while

he bved in Willuamstown,
:"-1.:.*~.h.=|-.|ll.|:-r||:x_ where he wax able fo make handm :.‘ll.' Hprrs When | mict i i 19RE,
e was |'_|,||1|: [TRL! 1|.|_'i1;|'.!‘|.'\-ld. Sassachuserts. aned s J|"|I.'frrll."i| wis [0 spall for

papermaking, | had juse buile ey Souse on the Mermmack Raver, Michael moved an

and we hasd |-,'|-r:|'. of mickn Gey make arl.
B deaal e wcpvid it aniiE Y . L TR, R e 1
I [9%0 ], MEctel ee-comnected witly Dhe LInigani englnisascs e hag visioed neazly

: A
twenty years before. e found owt there would soon be an oppomunay 1o meet the

mian '-'l-!'lll .’-I]J-:-.| '.:-"\. i |:!|!:.|'|.'lll I-\'."I:|_|.II:IIJ art leai Il:-n.‘l 1N & Hl'-ll!l'r.'\- |I]l_||'\l'l' ATRICEE FNNETH

1970, We drove 1o Sssinimg, ™Y 2o Michael cosdd anend a master class warkshep

|_|._-.||-|:;l LR URH 4] b Akerra Yoashizawa of ||.:l|!::.|.:-\. It was here thar M cluact .l"|l'|'\-'l!"l'll A& ZIrang

i BT | a ' T '
14 :.I‘ 1ERI3N ) 1i® IrII LI I' i l‘:l:l!.ll amsther ol 1! OISl T "'|-'""\|‘||'= LES I MRS S CUCR T

korisckner had smudied sworh Yoshisaws w fapan, and was imang i Seew Jemsey at the
tamie. b Ehirog the chiss, Michael Bl a sense of valulation frem Yoshuzaws, who gave

:".:;.. |:|_;|';, ]||..:|| il;.|.l-\.-|' R || 5 .|‘.I|||I |||E..'i'.ll:,':. I I\.'I:III:..‘I NEC ||I.Il !"-'.l.'!l-u'i IIJ-:I ||'l|" r-a.'_l'-l

: - . Portapde oat prdedtaip CSSAGEAITTE0 WiIF
cormbrmation of Iq.'.|-,l|;'_g 'h.'-\,,” |_'_'|IH":II'II|. ¢, and arsistc serssbchites 1o advance the oo of

yod bazwy o 1992 EE 08T @ im Irgema

1 s P
art world =fupchn. 200

ing nifo (A irdiasline
£




Bl Latopse's Bulter!les and Alaxanders
Tubgs e Sporgtme wndow daplays ol Saka

Edth dvamue, Mew Yorc City

Baktam Lad ause et Fiowsrtd ks g

Sakn FTEh Aesnge. Kew York Criy

SEES RN AT

BOSTON, THE ORIGAM| OUTFOST

Once agam, Michae] began making paper m home. Weithow sophissicared. expensive
capupment for pressing the paper, we atacked 'r-,'l.'nnn.? an the wer |:n||F|- snd I,url\;n,-.j

43T |'-I-\.'1{u'r'\l rtllu'L' Eelq] m-|'- ."'.I'n.'.l.l,"\ i 'h.-\.-.'l||,':|! i = EfFine il J::I'a.l'ln.-l'll “'-IE:""I" L I;h' ]Ll1'\..1-||||

ArEd, WE CAIRe AcThss ."'l.lll:|=|-||l'l'|' "'.J..|I:-ch||,'|‘l. ]..!ll-,h]l.ll ”“]—I'"I“ |l'-l\.'r|:'|' |-|1|' 5.::1- {|||;|| A |-“-.!-.
: i

cart at Fanewil Hall Markerplace. (Come to find our. Tomy grew up in Ithaca, juse 12

mies From where | did o the | IRgEr Lakes Ei.l.'!_'l'l'lll af upsTan: Mew Yark, He had
folded an arigamu baby grand piano, designed by Parnicia Crawford, on the Gymna-
sium Floor ar che Irhaca | ||;.!|l Schoal, ) Teny narrated a video | shor varh Mechae]
||'|§-|:|:||=:h sorme basic gL madels, and sald [0 ..;-::.I_n-'n_-s at Fapeuil Fall,

The Friends of the Qrigamy Center of America [TFOCAN, held their Annual
Comvention in [une of 1992 ar an elementary schoal on the L PPt Wt Spde ol
Manhaman, Racher than ke dowens of origami imedels, we selected only lits seven
SETONFCET PICCes Eacti prece was slbown unkder & customn acryiic bonnet, on an oak
!u_-._||_'-n.r__1_| I'he uridgunt rrethiad al -.!I!-:I"-I..l-'.' AR red additonal attentiodn for the models,

and encouraged 1'1'll|:-|l.' 0o exammne each prece more | ||rl:.||.:3..

DFF AND RUNNING

Kyako Koendo, an aragAIi sficipnado, and volunteer an FOCA, called Michael in 1993,
o see if he could fodd ERPEEITNLE for Saks Fifth Avenie’s rerail store vandows. This was
thie start of our folding a series of four sets of engami displays for Saks. His Happy
Good-Lasck Bats were selecred for Flalloween windows in Ocrober, then we folded
ill:l'u-'lf‘c"‘ch af I"'I'-b'_-l-l‘:ll II|:|I|":~ -m-i |'-|-|r|-::'!||_--. [15] |'|_-|-:u.'|.-'-. {15 I||l'-'| "1;|=|=||E'_ .,'-::lju_-._'r.n-n 1 |1|'
burterflies were so popular, we folded more, larger buneeflios and large, mulu-prece
flowers and leaves that sumamier: then renrned in the auumn with boxes full of falling
leaves, folded in |'|‘r.-'|l.l.'-.r black and silver papr. offser Iy whire, 3'1'prr-l.'l.'lil-.' eacluicte
lamps, and paper shirts,

hese commissions were our mtroduction va the fase-paced world of commeredal
art design and production, The first request came on 2 Wednesday, The customes
necsied COoncel skerches on Thuarsday. Thes EAVE 1S the grecn J:J__'E:I an Friday. We called
our friends, procured the right papers and folded hmndreds of ongami elements on the
weekend, so Michael could fly ro MNew York City aboard the first flight on Monday
Working with the Saks veam, they installed the folded art in ten huge windows by

nindown, f"-[l.lil-.i.l:.'. and Michael flew back 1o Boston that e cinag.

EXFANDING HORIZONS

The G W intdows ar Saks creared U 4 biszz, and ol '\.!L“\-IETII.':I.‘\- asked of we
had patteens far the PApeT art Hm"-‘.p-lll Publishers luad worked with Michael o pu
together 3 hardcover boak called Paper Ars: The Arr ¢f Sewlpring vaith Paper (Quarry Boaks),
The next vear. Michael put [u;._:l.-f.!'n' a set of cui, fold and paste | paper cralt’] boalks
in their Make It With Paper series. The titles included Faper Flowers, Paper Anfmals, and
Piper Baoirs, He alza deew the dlusranons for Paper Pop-Llpr authored by Fellanw origan
arpist, Paul Jackson, from England [now Iiving in lsrael These books featured tear-
o, printed sheets that enabled the reader to seplicate the projects shown on the front
cover. | hey also contaned shape eemplates thae windon designers could enlarge [or

= o §
rl.'-\.|'||.| £ )] [0 E'.'rll\.'lulh' :-|r|1:|ar III'“-': C AR r'||1'\.{ I"'"':F"\- 1IN ANy e Or 1n.||1'r|:|]



An .H.:"l'\.“ .,'\;1:||1.1;:', '.|.',1r_;-,|'_;.: I.:'\-| l:h' -.'r|',l,-,‘.,! Pt NS .'.1|l:|'..i Lis Lk L‘Il\.‘.‘\-li_lﬂ JILL‘I

cansmuct an 1 1=foot mll tree with removable branches Gmed with hundreds of ongam
-t

III'-!: T ||I|||l.'||.'.'|.'-r il :|'u':r

=iy i ; 4
Rights of the Children imtiative, and traveled through ven civies in Japan i [994. This

I-,'.I'll. 5 I I'll 4145 .I-\.'|'|'|II1F'.R.I'|!I"'|£ i I. h\- IFLE.I 'I'.ll'\-" i-"\li'|||=l

was et st a folding job, The tree itsell required considerable thoughe and engs-

g, careinsl '\-;!l.'..'ll.:lll o |1'..'|r-'r|.|!x. Il.l'.-J“.lIl’. JIII\.I AR

gpenta, [ pegineed os o
purchase or bormow spedial ool and 1o lind people with the talents we lacked,

Larer that year, Michael was affered a4 one-man show of his ongnal ongams ar
i _\\-:rl.rlq,:]'._ "'.:J.ln.p, |l;:5.-rlr'-_ I J.I' |I'|II'|'|:-\.! |1I'~| !'lf .14

work in a beamiful secrimg, and incorporated a communiey exhibie (the m

it Lasell College ( Yamawaks Center

:—C-::l_' W

made for the UNICEDR tree] so attendees conld fold an angam: model and hamg it on
a brarech, Mlad JI.I TIETEl 'iII'.-'III'\- wul cerntacts ak ||I" '\-Il"‘"\l'\-. -Ill'\.J WAs .l.l'! LLE] '-I-"\--IL il ||:|
several seachers aboul incorporting ofgam inbo the ciassmoa He had become a
full-time arigami artist while teaching visstors amerding the show,

When thie show came down, Michael schedoled mose programe ar liscal schols,
museums and libraries, When not busy teaching, we taped more video lessoms
||'\;|,:||-i|||l: L ||.|_|l-|'"\. Loowsad -k Bars aned Horsedioe Crab. This vadeovassere slagn
featured a tour of che origami art show ar Lasell College, By then, we had wideoraped
maaswe of his meodels, mcluding the F=14 Tomcar and several of his oabver grem paper
.|1|::.l| s, Late that [ L s L2 _r-l.l]'-l shed Michacls wideo |essons for lus 'l'-'l;:.:-lllll

3'1'|'|L';.||1 Tal1l ""'\-;|1|.|| iel, 3% well as his lessons for bus O EIITNL A Turtle and kos, 1 here

-...'r||1.'|,| (1] :,'\-.- _':_|1|1 g 'l.:||'.|| i ! 'H.I!II\I.-\.:.': |'||'|'|'\. AT ESFEIIE naAster wek '|'l:..1‘~ ||I|"‘\-I' Il.'.ll'
sats, A-10 mnosdels, and there was a growimg markes lop this iformaton.

o and computer gur, Jay Nalao, had been on the cuemisg edpe of

Oiragamul design

: ; e

compiiter drawing programs, and asked Michaels permission o diagram some of luis
I B E

works, disectly Iroan watclung the wiclen imsomictHans Jav's .‘|'.'|!:_r;|1:.- '._p'.'.'.':l-.'-:i in the

o for achers drawing ongame mstruchioas. n

FOCA compendims, and sct the standar

[995, we publizhed [ayvs boalk, i_l.'.r'l'.: 1].;;_-:_-_--. which helped answer the unwversal
I
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We followed up with the publicztion of Jays drowings s Avesers Olrggont vorlusnes |

and [L Jav has been a greear friensd and ortpann are colleceor of Michaels work
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agency to produce ongami (o kick off a markering campaign for their Grear Wihhine™
alfice bond froom reeycled fiber. The event was held at the Mew I.!Jﬂ“'-r AgLuirimm
" Sl . . :
||I|."| ..'“:I1II'|I'.'\-I|'\'II-\.'\.E 1'|-|J|'::.I1'| B I.‘I:"'all:ll ¥ ] ﬂrl'.l‘. WiILET SYEErS | .irl_"rl VEFS1aRiTs a If|r
sharks decorated each of the tables on the patia for the lobsrer bake, Smusller versione

al the design, F'J-\.EH:-'.L'!.'-\_: in fewelry boxes, were presenied 1o eag b ol the SO0 paper

merchants assonbled For the kickofl celebragon, This shark design came ain Basdy

'1'||'|'I.'.| yrars |.|:rr. ! I"'.i.-'l\.'! necded JIERressive animials 1o lll.lllﬂ.,l'r |:'|_'I: AEEFFEARIND

anttibotwe, Zitheomax ™ Michael [olded FFIRANIT ProgsS fewr 3 ""\.:ll'-.'!! perlormance

was called back o the Aquarnm to fold gL with speciators at the opeosg of

that desersbed the importande of meoycling paper to keep namre 1 balance. M

ank expanded, ive penguin exhiba

THE BIRTH OF THE ORIGAMIDO STUDIO

1leere was an apemng on the Mavors Ars Commusaon, and Michael was tapped in
P9y po belp decide bow oo Bused the local arts acovarzes and events. He wrged me 1o
arend a pulbls eiaparr meering, Chairman Peeer Waldoon omged gsomething ke e’

i )
these a way we oould ser up an ars center downtown 1o he p the bscal arnsts by going
|:|I'l|l o |1:J.r [ed ll.ll:l-C .|||..| -:'l-\.:m. rI|- IF .;|'" |:|.- |:'-.-|1|'|.;:-“-| Aris I:'|'||r.:: Was |l.|-l| brom
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THE HisTORY OF THD QRIGAMIDD STUDIG

We explored several vacant starefronts, and mer with a young man who had
recently purchased an old brick dhoe factory ar sucnon. located less than a half Blodk
from the downrown tram station. His goal vas o fill bes vacant balding, and aur geal
was to find affordable, contrally-located space. | geve the building owner a check o
lease the comner storefront for the Ongamido Studio, Within 3 month, our commit-
ment had convinced the Penstucket Arts Center Board of Directots to lease the space
next door. Soon, restaurants and other galleries opened on Wingate Street, and we had
an inr:rﬁnns cp“w;[i.un nl‘i a.[r.iu:rl;lltd besnesses in I]'u' downtawn disteien,

We designed a sign that listed the products and services we would provide:

H A B Degn

B Esluobis B Viden
B Woarkshops B [nstructioan
B Publicaoons B [nstallations

Bruring the nest 11 years, Origamido Studia became synonymous with compelling
exhibits, powerful are for dhe discerning collector, great new designs thar are fin 1o
fold, effective and unique advertising, “edurainment”™—lectures, presentations,
programs of instruction by ongams experts. and nearly 50 publicanions (books, videos
and kits) designed 1o satisfy paper folders ar all levels, Carrous peaple were able to walk
in ofl the street, learn abour ongami, and take a short lesson

As soon as we signed the lease, we gor a call from a marketing agent whaose grand-
daughter suggested he develop an engami kit for QVC, che TV shapping channel. We
proposed ta shoot a [-hour videocasserte, and padkage iv with paper so that people
could enjov seme tradittonal erigany withaur the sirsggle of following rechnical
diagrams. Thrs was our first mass-marker producy, end we were off and runming,

IMPACTING THE WORLD OF ORIGAMI

We did not realize when we staried thar the Ongamido Soidio would make significant
contrbutions to the world of paper folding, Since the smalless barch of handmade
paper for each of Midhaels fine art models made abour a hundred sheets, there was
plenry of extra paper that we made available to other advanced ongama ardsts,

The Studio beeame well knewn as 3 place for accomplished ongame artsts and
authors to come to colliborate on projects. whether they invalved peblishing, adver=
tsing, art. videos, or exbubies. The Swdin’s commercial work broughs erigam designs
to the public. and exposed the xt 1o 4 worldwide sudience. Our video lessons were
broadcast oo local public access relevision, as well as ar fange, pablic events, such as
Fasrs, comwentions, and a1 Symplhomy Hall, We developed hundreds of new models, and
expanded the repertonre of ongani taught through Srory-gami, 3 rechnique osed to
enteriam while veaching. These stories generated unforgenabie visuals, and often silly
mnages, while fie story isell linked the folding steps in 3 logical seqpuence. Our sunple
dollar bafl Falds Pﬂ-‘ﬂ'lﬂ'.'d an 2T Iu.'r-r become PnpuE:l.‘ fl'lll':l.'-]l:'rt] madels for Fﬂ!ﬁprt
te fold while waiing for anythung,

Chur papermaking workshops have enabled origam: arists to mise the level of
their art, Puring a recent show and sale of high-end origami are in Vancouver, Canada,
a SUrprising mambser of the preces were wet=lolded from ﬂng.uldl.fn Soudin paper
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A DEDICATED SPACE FOR DIVERSE PROJECTS
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the opportumites snowballed Froom there, What was origimally o luxury of having a
separate, dedicated space for the onganu business had becore cosential. and made
I :
i
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Crigamido Soudio thar 0% impossible to lise them all i this short space, bur just a
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B A TY commecal for MelDonalds Restauranes [What can you o

B I\.1.|I|| o
couple af budks?s We folded dollars mto a doeen different shapes. o ladig
a biplane, the Eiffe] Tower, an aandvark, 2 pushe-me-pull-you, a space shunle

and a Meldonalds restanant

B \Viseo: TV commeraials, imcheding a hemba Jes broon losed sehioal paper for a

lowSerarg ™ Sl and Paul Bevere's howese for a Colimmbss Torgriart spaal
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uiral husrory subpects at the Cape Cad
Mluscan of MNataral Festory, Models inchded: prackie, poldish, horsesioe
raba, g brovn b, Willwr the papler, sea turrles, 3 pongd nrtle, and manatees

B Exhibarons at the Calwon dusoum ol Amenican Art m Cotun, Massidnnerts

and at the Art Comiples of Dusbury, Massschuserrs, wath other ongarm areists

nTvIieel 4 sermd EEr Wikrs,

B The design of ¢

' T |
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goeg heat and dust sheelds, shipboard equipment, and clean roon

apparatuis,
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B Dunng Oeraber of K, anc anf [apans most gllrrd origams talents,

Began o ten-month papermaking inrernship the g

fig, This gave s an apparitniey 1o farmulate new recipes and dsf







Tl HISTORYT QT THE RIGAMIDD STUDIQ

blends of handmade papers more appropriae for the super-complex mod:ls
that Satoshi had been developing, He and Michacl designed and made
batches of speeial papers for hus blue whale, wasp. beetles, phoenis. pegasus,
grasshopper, night stalker, archoeopterys, coelophusis, orea, sea turtle,
wizard, rparrow, and prerodactyl.

W Hernmes :ur Pams Fh{.:d an n-rl:h'l.‘ for monumental uu!ig.‘ll't'u: Lo ETACC SEWT sfare
windows 1o feature therr new watch, The Largest piece was 1a be an cighr foor
rall Pegasus with front hoof raised to sport the nmepiece. It took three wecks
o build the piece, and because of mamsportation concerns. it had 1o be
consaructed from several sheets of folded watercolos paper. The structural
support had o be completely hidden, so thiee upright pipos darough the legs
supparted the soulpture.

B We were hirec 1o create paper props for a print ad campargn. The client wanted
a series of objccts that corporations typically invested m when they became
Fmﬂl:.:l.l:l]:. i,ﬁd,lhﬂmg 4 copy machine, !r-]n:rhrmr i:,.'::m E'mn].ml.‘:m & MH‘IEI;'I.l'I:r'
car, new affice furminere, and enthassdastie new ﬂl'l]:'h’lrfﬁ- These were o be
orgam-exue constructions from white paper,

B [n a show called FLorigami, famring threarened and endangesed creatures
from Seuth Florida and the Everglades, Michael folded az least two dosen
origam models, folded from paper we made by hand a1 the Onganude Studie.
The scries of green and brows nnted sheets eulied trom a 20-day paper-
making marathon. | made three enormons sheets of greenshgray paper or
Miichaels American Alligator.

Dusing all of these events, exhibets, and publications, the Ungamida Studio was
apen for folding classes and partes. We held Beginners" Walk-In Folding MNight every
Thursday between 6 and B pom. So muany people kept coming back, even though they
theroughly knew the beginner’s repertarre, we added a walk-in mghe for invernvediare
level folders on Fridays, The classes were free for customers tha: purchased at leas 520
of supplics that evening. Puring the houday season, we abo held produci-facused
folding workshops each Wednesday, so people interested in cards, boxes, gilt wrapping,
ornaments or ather topical models could purchase a boak ar ki, and use i the saoe
night ra wark through any questians about the projeces it contaied.

Having s place large enough for graups of people to woik together. with all the
required resources of paper. tables. and an extensive ongams research Libeary made it
punﬂult i3 |:ui|1= whie joy of wrigami vo the commumty in such an ENEAFING MAnNeE

LOOKING FORWARD

After completing ten years ar the Wingawe Street location, Michael and | decided ro
mewe the business to Hawaii. Hawaii's Aloha spint and Asian sensibilities seemed to
be a better fit for what we wanted 1o do, The move would be a radical shift from life
i Mew England, but artists aften noed change, and this would promise 1o be stimu-
lativg. My cousin had lived tn Hawais for nearly 30 years, and [ felt that 3 warmes
climate was. i our funire,

Facing paga: Pegaas =gt Feat Enl]
for Viermrey of Mg, Mew Yol City
The Faspards w'Lar nateleton was
heartwasThing, "It sbappag rrafiic an
Madmon Averi'™ That doukis tale ia
whatk saary adveriseer 1 paying for







Realseing Fully well that st could ke considerable time o plan and execete tha
l- i

move. we watsled the best QrigARn arg Frasan. cr g.lii:'ru tir contuiie T e seen |'g.' L [*
public while we made the plsecal maoe,. As we ciosod and packed the Wingane S
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these shows las allowed us 1o re-evaluase how oar nexe bocation shoald undcteon

The simulranecus mameratksn of the [ntermet has wvolutionieed o
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these Media Center to videa ongam fessans, Lomcast cible TV was a magor
SPMITISON, and even |_1._-.|-|-.|. withat the Comeast On Demand service were able to log
ok the |'|-__".,|_.._||g website, o the aotsvery [ vy websites o take .ld':.illu!_:q' all wuki
."n'-:. l.1.,|.| O mmstructsons |.\1; !l.\,'-l_l|r||1r,--. |'.I|||'|:r“|..i-. |||. Pl_'-|1rl:l' |"'.'|..':= L'-l'l\.'I-C WO [Nl IIIIE'.'
expaied o the most remarkable ongam: masterworks for inspiration, they were alule
o fold several pragecs tivenuse Lyes, |.:l'..i||'|-_'h wiile |-.':|||=-r|-!_' ar their owen pace by
:_-.||,|'\.'.||1: (4] ;|":'-|_:l. '“.\,"\-1 [.:'I' '|'|-‘|:"|- .'!I|'\"\-.

For years. people urged us to franchise the Ongamido Studio, but we cauld noe
f i i

rs could quickly develop the skill ser char i ook Michael divens af

b X i
FEAES 1O I-ll'.!; pLAe il.h.‘l abways wied any extra el e adwernse, .I1:.‘| THYCT |||I-5-=-|.:a|'-| 1514
¥ 4 v

HLAPRE II.."\.l. i

; i i i
kvel of cash flow weuld anterest poteniial Franchisees, Tlese eatibirs mdicared that a
Lt sl with high wilue exhibits and properly integrated imteractvity seemed fo b

o s
1 viable “edurainmient” business, More importantiy, ke shims werne absle o process
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DESIGNING ORIGAMI ART FOR DISPLAY

By Rickard Alescander

ast af the origami we lezrned in elementary school was surtable {or pasting an 2

greeting card, Much of the early origami repertoire was merely 3 silhouene
resembling the shape of 3 familiar abject or animal. It was casy when there was only one
riew ta consider. Things have cermainly changed, @rigami arr designed for public display
tnay carry special design enteria, Now we entertain somewhal bizarre needs for angams
ast, certamly in commencial sertings. Pechaps the onigami display must swalve matsan,
Either it st maove, or perlaps it nnst be engaging to people i moving autos, Pechaps
it st have pleasing shapes and shadows when backlir, as smpended from 2 40-Fom
ghissed-in arrium, This dhapier will address the aspecss we conmder when designing a
piece of ongami ant for public imstallinen, We will discuss the importance of sudrect
thoice, composition, views and viewing angles, command of the space. and the rela-
ranships of the origam art moded o other models, or ro the sreeundings.

SUBJECT CHOICE

Origami art designed for public display must engage the sensibilities of the viewer. The
artist may want to excite, please, or even stardle the viewer, such a3 ouwr onigame bats
the store windows with haute couture fadnon mannequins at Saks Fifth Avenue. The
Gct is that there still are some people who are repulsed by bats and the ol wives” rales
of bars becoming enzangled in your hair persist. Even publihers (51l prey to cominon
misperceptions abour nasural history subjects, and we had a hard tme commncing this
aublisher not to :r:IIr: i Mechael's bar featvired on the Advaind ﬂfmﬂ'-'.ll book Fdﬂ-‘ 25
s Praghtening Bas! Bath Michael and | had worked with bats in college, and want to
spread respect and knowledge about the beneficial aspects of bars, They pollinate.
They keep the mosquite population i check. They are fasciaming creanumes consid
ered l.].m'hnlr- pl" Bﬂﬂd luek and fortune m Asia

Sometimes the subject is not as mportant as the mareral | observed earfier thas
youkg children are drawn to origamt folded from money.

COMPOSITION

Michael and 1 drove to an origam convenrion in Searde (2 64N0 mile round mpl
and when we arnived, we tourcd the city with other osgami masters gathened from
wound the world, Hogyo Takash, of Japan, whipped out i camers to photograph
nearly every pieee of sculpiure an the tour, [ asked him why be was so interested in
Seattle’s stanuses. He explained that for him, the composition of an ongam piece was
thie st .'J::lll:vtngirlg aspect. Should he decide vo oreare an origami version ol a famous
bronze figure, he could rest assured that the “hard work™ of composition was already
Jone. The falding design. for him, was easy compared to the overall composuion.
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Command of Space

Phis cany be difbicaele Tor omgams, because mao

we traditionally quete s

problem i net just obtamang large paper, it & in dealing with strucvural liminations

i : ! &
wien folding paper taat may by 20 20, or 40 leet sqquare. Laavity can make even an

cxmicisinely Tolded Iapancie Crne seem ik Monee and ankwar L DR
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cube Facers with one's thumnbs and [ LIPS 143 transbarm the cube inge a {bower coudd
alea e imcredibly diffacult with particnlarte small models, On the other hand, 3 massive
Magee Rose Cube folded rons extra |.'||-,'_. paper seems to b an sffrent oo our seisi-
Iiditoes. Walerte recommenads using paper between thoee 2nd five 1

JEg | T SapuAre—ia 4]

window for an ongam model, We wanted 9 use this model for 3 Meral displaw in o
v -.;.|||-.':'| windows, but the models needed to be Larper tham s recommmiendesd, The

sotutton was to alfix the lampe rose cubes onro an even larper, peamenric trellis
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SHIGGAME ART

Thee contract called for us o .;Iﬁm:u and install five l.:l:g«r muobiles. and several other

stanic displays. Each arn of the mobiles was fixed 1o two ar three of the papet brardds,
Wiatercolor paper alloweed s o 24dd -:.PE.ai.I'u:'-'. of color to conpure il dr!.n:il.'lﬂi SPECIES
Whether the nobiles were sernical (ssich as the |5 foot tall stainless seeel double helis
with turkey vultures aisd harsiers?, or lorizoncal, (swuch as the 12 foor wide, cliser of
common terms and nring-billed gulls® the sparial relationships change 3 the mobiles
turn, Another stainless steel support resembles 3 bush, The outer brandhes swing
around the center trunk, H.td-r!.'td vireos share the bush with a parr of woodcacks.
."‘;|l|s|.1|.|g|1 cach mabile was different in ~.|'|.1-|~r- and motion, each was formed From
similar, stainbess steel rods and connecring swivels. Each origanu model was repeated
i different poses to form related growpimgs. Groups of two or more species were
arranged on the mabiles 1o depict their nanral interactive relationship. The Grand
Dpenng was Memaorial Dy, 2006,

Relationship to Surroundings

O che most basee level, ongan 41t o dnph}' must relate oo it surroaendeogs. For
YEATE, '[Hrﬂ["|f have poscd ther organas art in |.'l.'llH1.'";|;|.IJ||]!.' appropriaie seitmgs. We have
photographed an ongami scal on a real rock, an OFIgAmI m]l:lrwl next o real vak leaves,

anad even an BrIEaTI gu.:k[-r on a real branch.



Wien Michael and [ mier the other Direcwors of Orgam UISA to go through the
mwerly -If.hl--]-::-.-_ storage space the bowels of the Amencan Mismewm of [MNatural

History in Mew York Ciey, some of the langest pieces i storage were ongam durmas,

pethaps five or six feet on each side, depicting life in Central Park duning diffevent

STASOINS, i '!Ir_-E_||1|,| AT _.:i:. WTET 1M .5...'..1 kine L |::.|| iii '..Il\..-.-. Cid, Tieds,; aacl u.l - I W I-'.g_n.' G ..‘I

Armpposts Admittecly, the tendency to do this s quite popular. A contextual rela-
"""'“‘:"l" need mot be so immediately obvious. For inmance, when we mstalled the

nlay of Michaels ongam: rendiirons of desert anmmaly and plants at de Ironwood

Gallery of the Afirona-Sonora Desert Wi, ane of the conmections that was not

mmechiately apparen: was thar the subjects were folded of handmade paper consisung

afl desert plant fiber, The majority of the peces on display were paired according to
he real-life pelationships of the subjects: The ongam: rattlesnake tn the upper show
case was heading for the lower shewcase containing a pase of angami mice

Samntlacly, the covote wis presented near the madrunner, onggami bastcertlics on o

corentifically  accurate argami ||_'l|..l'.'.|'||l. ol |'||.||k'.'|'-:'n|; black 'l\.illl'l.'lf.] aFi@Erii

:||_||:|j|_1-r|b"|1-r.'|q. mosniied fi Flersarsima e s |.I|'||:'\-:rl.l L In each case. the conrexmal
setting and; ot r-.-].mnr-:-l-:p of the orgam art enhanced the viewers” enjovment. Oither
themes alse help esablish a relanionhip between origami sulyeers, such s a grouging

ol .IJ-'\-"rI..,r'\-"""\-"l' |1|1E||',_|||1|;1.“ Il-,l!-._ i'lll:;!'\- AN I:"!.I:Il'rl'..l-\."h !

Al laft







PAPER SELECTI@N

By Michael LaFosse and Bickard Alexarider

YTy uri'g:ml- arteit often :I!rugg'u B Elui 1]‘1:- -P:rl-'m:!- pl'p-:r ‘I‘-'n-'r a g'm:'u mndeL
Even at the Ongamido Studso, whese we have the capability 1o make paper by hand,

considerable trial, eeror, and resting goes on before we are satofied with the paper we
produce for 2 given project. However. many origami artists are usually happy to just find
paper ehat handles r]wrn'luind faalds well—"sneabde” if nae “pnfn:t" paper. It may not
be exactly what s desired, b it will do. Often an ongam: arust will find success
working with a partioular type of paper, whether it & tssue-fod, Elephant Hide™, or
watercalor paper, and then stay withu the technical boundares of that particular paper.
Thas is hike a Fi.lnl.n nlﬂ:.ml dao wath 'm[]' ot or two kKinds of brushes

In our previous book, lepamese Faper Crifttgg (Tuetle Publxhing ), we presented a
waniety of techniguees for making your own paper. and more praceically, rechniques ror
back-coaring, stiffening, and ocherwise making previously nnnttable papers surtable
far ,.-mn-urig:u'n.i. art. We will review some of the miost wselul rechnigues bere, including
preparing methyl cellulose, an archival bonding agent and stiffencr. When methyl cellu-
lose is used ro bond two sheets of thinner or softer papers together, the composite can
be moze casily wer-folded., It &5 2 great way o make “dun.” or two-colored papers for
models such ax the Birdwing Buteerfly thar benefit from contrasting colors.

Too few ongami amists conseder colorng their papers, Aerylic paines provide the
artist an opportunity to become familar with a particular type of lolding stock, for
instance, watercaler paper, and then modify it look with mare sppropriate shades of
onfor, Rarely, but increasingly, some origami art s painted or colored after the maode] 6
falded, basr chix can be ey, since the added warer can loosen the cnspasess of the folds,
Same artists have used colored pencil and ocher mixures of colorants 1o great success.

Many falders work throagh a variety of medii i a predictable sequence o chey
develap their skills as origami arsists, @ften they begin by fold'ng inexpensive “kami,”
slang for the readily avaslable, & or 10-inch square origami paper colored only on one
mde, popularized for mone than 4 century for elememtary schoal wse, As the madels
become maore imvolved, and [0-ineh karn becomes insuflicient, the folder with inves-
mediate skills often begms to wse spray aliesove 1o back thinne tissue with abuminun
fail. Thidker substituecs include florses’ foil and same gift-wrapping papen, Evenne-
ally, these arvists wealize the volanle nature af the wood-pulp tsues and spray glies
waed m those works, and praduate to anchivally-pigmented, handmade papers from
=rong, longer plant fibers.

There are many inexpenseve papers an the market from Southeast Asia that are
made by machine, and are not considered colorfast. The origamd arvist needs to be
cautious with these, or expeat to augrent the color on the paper’s surface with acrylic
paints before lolding a piece of origami arowork, Many of these papers will also
require in;:‘h-ﬂntins sefore folding, and o bonding with 2 lugh quality koo, mmyg
methyl cellulose, can make the acrylic-enhanced, decorative papers quite suitable.

Focing page: Mard-Erumplad Mamaghm,
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PAPEE SELECTION

Gampi

I'hin gamps s fantastec for omgamu insecrs because ot 6 thin, ST, ST, anal plossy,

Mitsumata
This filer is strong, and often shghtly roother [with a rougher surface ) than gampi. It s
i J:!'l'u.'u.‘l. .:|||-pI.J|'|m~.-:' folding paper you shoadd keep on fezsd For a VaETETY of 1;-r|l.1:ill|_.: S,

Koo
The paper mudberry’s supple bast fibsers are foomn a tree the Japanese call ko, which
is plentiful and less expengive than mitamaa or gampl. baseo has been more widely

I_'l,_r“'l.'.lltl,ll %k 10 I8 EARLSS TOH H:".-\.‘i. Jllni 1= J'l'J.I.IJ.IJII 10 & !_lll'ulﬂ wanichy I'|!- 1|1I|'J':.I1I.':"|‘!ll|"!l.

Matural Blends
It is bard ro eell which fibers are m many of the availlable blends, The iexpenare
l:'-lrltd"n mlﬁﬂ r|1r|u-:|r patng weosnd |.'-u|.|:l. Mo CXPCIIVE PAPTS may nclude some abaeca,
a srong fiber from 3 plans m the banana famiky. Much ol the abaca & grown in the
Philippines. and is commonly used for reabags.

Chilser cowntries 18 Asta also now produce wastu=like pape= from a wide vaniety
of samilar plants, bur often call their papers by different names, For example, Hanji s
handmade Korean paper. Thailand and India have temendows selections of naweral
papers, a5 well as dyed papers

DYED WASHI

D_'.'\:' colors are often ot fiie smaleciiles, and 1|I.I-:I-' bie 1!|I ke I'|.|3||r|.1.'|:= L Or Proges o l‘:hrlﬂ-_:‘,
when compared to .g:mmd mineral pigments These mexpensive dyed papers may be
wanderful fos EXpeTHTENIng. arvdl are certamby sutable for ongama art used i one-
time party celebrations. Since they are genevally not fade resistans, be sure 1o display
these works away from boght sunlighe

i |

&bove ot Dyed saah

Abcas mights Lires@d
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Memigami

Hand-crumpled momigamn has 3 wondedfully wrinkled texture, and 15 often suitable
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papers are available as extremely thin sheets, b these may alse contan hales and

visshle clumpa of unbeaten fibers thar mterfere with precson folding.

Rag Bond
[hese fine papeirs are acedally made fram beating recyeled raps, They viry ain content

% . a ! ot RS %
froan abour 2009 re HEYG cotton or linen mags, This paper 13 strong but flexmble, ansd

It cam be ditfscudt to b

is an excellent choace lor swet-foldis

d large sheets of rag

garmi airplanes, such as the F-14 Tomcar

bond. The lighter weighes are excellent for or
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Abaca Tissua

Abaca tizsue 15 available from specialty sources that supply museums and libranes with

archival book conservatron matenials, and 15 avathble in rolls or shests. Thes smona
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WATEACOLODR PAPERS

by sore. For angam, choose

frsami the thinnest weights, sinee these papers are heamly sized, ar inhised wath chem

ert are readoy avalable 1in any art sup

Watcrcolor paj
I

in o

ical suffener, such as gelatine. Soueares I E stonck and Large sheets of watercolo

paper can be difhale to work with: they resist folding until mostened; they often
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preecess, and pucker as they dry. Despite these problems, rolled watercolor papers do
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COLORED ART PAPERS

' y | S B 1 h
A papErs also called artasts papors | cocte b dTary differemt cobors, brands, hmshes,
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ELEPHANT HIDE™ AND WYNDSTONE™

This 1= a hard, smoath, almost plastic-like ar paper quite popudar with ongama arsses
f v and shapabality. It i3 heavily sized. bur the colors do
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Abovw laft Colored art papers

Absve rghts Elaphas. Hige™

OTHER MATERIALS

Inexpensive, hamburger patty papers are sold through restaurant suppliers, and are
aften F'ﬂf-l.'l.'tlfu 1il.'|l-IJTl". '-l-"l"'m.‘l !"I.=||". H#h‘l‘.rd while, .“:._-I_.-"u; tradasduicent brom wax o
polymer coating, Parry papers are specially suirable to class projects mvolving thou
sands of models, such as E';J-ri-lhd!- of craes [Tl-.':l.' e alss beent successtully wsed by
teachers o allusere CORCEPE k. Plane Geamerry, when the manslicem sheets are

folded om an overhead projecior

MAKING YOUR OWN PAPER

With so many wonderful, wer-foldable papers available to you ar 2 reasomable price,
why would you wans 1o make your own paper? There are several reasons. Most fikely,
the color, rexture, sme. or thickness of commercially available paper s nor quite nghe
for your project. Perhaps VOUL Ty Ao be sure abotir the quality ol the fben or
pigments, and need to know for sure that the colos, indeed the paper inselll will Lase.
As an artist, you may insist upon complete control over the look of your final work,
and recogrize that handmade paper will add an clement of dstinetion, enhancing the
EXPErIERCE af sadh viewep

That said; why pot make your own paper for all of vour works?

Making your own paper does take some teme and effort, bur it i alio fun. We have
deseribed Eastern and Western methods in our last hardeover book, fpaner Paper Crafiing
Mamtle ]:'II|"|'-'~:|!III|::- I our book, Adenced Chrgired [ Runthe |"l.|'-:ll'i.-|ui||!:" wr have also
desortbed the papermaking process that we use moat often in the workshops we hold ar
the Opgamede Sudio, This secrron will briefly deseribe the method we huve used ar
home 1o 'r'll'l:l'-:'f'll-f{“ 3 small mumber of sheets of handmade paper suitable for wrt-folding
sene of the [projects Ly il Bk, O coiiree. the ssita 'i:il::l' al the handimade e vl
|1r||'t'll-.r U Yo chwnice of matenials, citipment, technigues, and skill. A figst, vou iy
ot be able to make uniform sheess thar are also thin enough for some of e moe
1'1.'II|r|"|-.'.'| mvsdels, I ame event. lrf.l.ng tid imake farar oW paper will e you a valuable
understanding of the papermaking process, and educate you about how choices in the
process affeer the -|.r.:.I|I|I-.'F af papers made ir:.' otfierd. | Head thr\-::-'.l-_qh thas entire seciiomn

]"‘"."I:\-'I-Il.' ol EFy rlll.". I.|. :-'“l.l i |I:l|.|ll1l.'l\.‘l Lir I:C'!"I?i.'.lll.' I|‘|r.- F‘“.ll-ﬂ'h!l- al .’:-:'-m-.'.
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PARER STLEC TN

Fiber Selection
There are several surppliers listed on the Internet that can send you a budker of pre-beaten
pielp containing the fibers of your chosce. We recommend you begin by using abaca, a
strong fiber from the banana Bmily. Kozo, mitammata, gamp, cotton, hemp, and flae are
alsa suitable fibers, and we often blend themn to produce papers with different charazter-
istics, When you purchase 2 S-gallon bucker of beaten pulp, what have they done that
you do not have 1o dol Somebady has grown, selected, and harvested the plants, stnpped
the basrt fibers, bodled off the soft nsue with alkali, mnsed the fiber and removed bask
impuritses, and then mechanically splayed the fibers of cellulose.

If they have done all this, when you erder a bucket of beaten pulp, huive you really
made your own paper? YES! You have paid for properly selected and pre-procesed,
high quality fibers, as well 2s paying for the LACK of chlorin:, sulfur and short fiber,
cheaper wond pulp, You will probably have about 2 pounds (dry weight ) in the bucker
of wet, beaten fiber. That's enough for 200 sheets of paper, s work with friends.

Coloring

Should you decide to color your pulp before forming the shects, prepare 1o handle,
weigh, and mix chemicals. In the Paper Preparation section, we offered a simpler alter-
native technigue, namely, applying acrplic colos to the nazural ar white sheet when it i
dry. The same company you ordered your pee-bearen pulp from, also sells a chemucal
called “retenmon agent” and vanous archival pigments. The recention agent s 2
pedymer that impares an apposite charge to the boading sives on the cellulose male-
cule, Different coloring systems. use different cationic or amionic polymers ro make
your paper colorfast, 1o not mix compenents made by different manufaciurers. Stay
with the recommended components of the chosen coloing system!

Au Natured?

One of oue hand papermaking expere friends ok a mp 1o the Southwest LIS one
sumnmer, callecting cobarful earth in plasie bags ar several different locanions. He made
the most amazing palette of archival, earth-toned papers we have ever seen. If you
experiment with carth pigments. be sure to grind them 1o hine powder, and conscien-
nonsly use 3 dust mask! Be sure you are not introducing organic carbon, or umus w
your paper, since these marerials are not chemically stabile, and will cause your paper
o decompase with considerable odor.

Sheat Forming

Here's the fun part. You will need a vai. a paper makers framed sercen and deckle
frame. You can even make the framed screen from inexpensive components parchased
at your boacal artx and crafts store. You an purchase an inexpensive polyethylene vat,
approximately 22 x 34, and 8.5 inches deep. designed for mixing conerere, ar your local
home mmprovement or hardware store.

If you do not have a screen yer. measure your vat before you buy or make your
scveen. Wou need ar least four or five inches of free space between your screen frame,
and the back side of the cub. IF your b is 22 inches wide, you can easily scoop a sheet
af pulp on a sereen that will produce a pacee of papes 16 & 20 inches. {By holding the
Frame on the shorter ends.) Find a pair of suitably sized, old wooden picture frames,
stretch some window seoeen tightly over onc, siapling it 1o the back of the first frame.
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With alsour five or gix wnches of water i the var, dilute the Fr.'ll:r in the water a2nd
diiperse it with your hands. so that there is enough in suspension (o just obscure a
dime on the bottom of the b, A good starting pomt 1 1o add 5% of your beaten
pulp to the vat. (After you attemipt to make 2 sheet, you will be able to adjust the pulp
concentration accordingly,)

Hald the second, open frame (deckle ) firmly on top of the flar side of the scocen
as you dip it mito the vat of pulp. Now that you have scooped pulp onto the screen, level
and raise the deckle frame and sereen unil the water drains away, Remove the open
frame [deckle ), and sec how evenly the pulp appears on the screen. Mot even? Thaow i
badk by flipping the screen over, gemly contacting the wet pulp back onte the surface
of the slurry in the tub. Re-disperse the pulp with your hands before trymg again.

Cauching
That's French for “putting it to bed” When you have an even layer of pulp on die
sereest. your need to ger it off, Some ancient hand paper making methods imvolve
placing the sereen with the wet pulp in the sun, then peeling the sheet of paper off the
sereen when it is dry, You prabably want e make anather sheet. so transfer the wet pulp
anto o slightly Larger wet layer of felt supported on a slighty lorger boaard [ [/ 2-inch
plvwood 15 fine ), inverting the sereen onto the wer feli, then blotuing the back of the
screen with anather absorbent, wrung-our cloth or spenge, before you carefully life the
screen away. I the pulp stays behind. you have successfully “couched” it! Cover it with
another wet feli, and repeat the process, farming 3 stack or "pos”

After you are through making paper. form a funnel from aneother picce of window
screen, and serain the pulp before disposing the water, to prevent vour plugging the
dram pipes. The pulp should keep for abour a week,

Pressing

Adding pressure at this point does several things, but essentially, it makes stronger,
mare wniform sheets by removing the majonty of the water, Take the stack of wet pulp
and wet felis outside, add another piece of plywood to the top, and then pile an the
weight. Water will come out. Leave the pressuze on for ar least 20 minures.

Drying

After remowing maost of the waters carcully peel the Felt off the pulp layer. then pinch
and pull the pulp at the corner to carefully remove ic from the felr beneath. I you made
only a tew sheets, apply the moist mar of paper to a clean windowpane, using a clean,
saft, wide, dry brush, The moisture will keep ir in place. As the paper dries. it usually
starts to come away from the glass.

It you made several sheers. separare each wer layer of pulp between a pair of
slightly larger blotrers, Separare eachy set berween corrugated candboard, making sure
the corrugations all run in the same direction, Use a plastic garbage bag and soime
packing tape to direct air from a box fan through the corrugations. Add some weighe
rov the stack to keep the candboards from curling a3 they absarh water from the paper.
Ulssally adequane drying takes place overrught.
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Larger Sheets

You can make larger sheets withour making a laeger screen frome. As you apply the we,
peessed pulp to 2 windewpane, you can overlap the sheets slightly, and then genly ap
the asea of oveelap vanil the two sheets become joined. We have carefully smoothed
these seams with a paint reller, sponge, and several other wels The size of your paper
is limited only by the size of the windowoanc you decide to use,

Largar Duo Sheets

Without taking the first paper off the window, go ahesd and brush on a coanng of
methyl cellulose. {See Preparing Paste.) Apply 2 second layer of diffesent coloeed,
pressed pulp, making suze the seams are staggered. and do not comcide with the seams
an the first sheer, See also Making Larger Slseccts in the nest chaprer.

Four-sheet strip with joined lap seams.

...-—--"""f

Forty-sheet back-coated assembly.
= . |
E ] Deeriappes sbaggeron, and inyares shests







TECHNIQUES

ﬂ].- Mickael Fakots

¥ mastenng 3 Few useful technigues, you can make otherwise unsuitable papers
B‘“m'ul for folding. This chapter shows how to prepare and wse aschival paste o
sriflen too-safi papers, Lamienace sheets vopether, make “due-calor™ papers, and large
sheees for complex, and super-complex arigam: art.

PREPARING PASTE

There are two basee forms of n1|.'|!il:|-'| cellulose paste: Hr[FI:l': Cellalose _M‘l:'ﬁ. amd]
L TRU1S ] ‘.:ﬂ:l"nﬂ"h‘ :"deth:.'l Cellidoze (CWCL Either will work, Flowever, always use
PTEmN “.l,ll.‘i.ﬁ: they are purer and archoval. .!'-rll.-l:ln:rl cellulose E-rl.'--.]ufﬁ can be
purchased from art supply stores, and from bookbinding and papermaking supply
heniases, Several suppliers are lesved at rhe back of this book. Some produces mis b
madde U WS fOim [Emperaiune wate, while athers must farst be dissalved in 3 small
quantity of boiling water and then finished with e warer, Bead che direczions on the
:\.i._'k.qgr to know which method (o uee.

Mﬂhl.-l celiubose 15 sold as 3 white !H:rwde:r. You will gax of with warer oo the
desared CONBISTENCY. Start with a ratie of ane part powder o rlg_ll.l parts waket, | lnis
will work for most "F'E'1"'"“i""“' [t ts besi to prepare methy] cellulose paste the day
Bseliige yid willl nese i Letniagy it srand milllisllt rmaximses the |.1r14|-:-r of watzr by the
solids and allows entained air bubbles to escape, Your patence will be rewarded with
1 smoother paste that is casier to
wark with. The :|!'r|."|'l.ﬂ'1.'d |~.:|_-.|:|;'
5 pasy b0 store and ke ps well
for a long tme.

Store the paste in a clean
container with a nghi-firting lid.
The pask will become 5Fl1r'i|r|.1
if contammates are mtroduced,
sy be sure to always remove
paste from the storage eontainer
asing clean mermils. Do nor
refurm unused F\.‘hlr i the main
MOrkge container as brushes and
vaur hands could have contamis
nated the working supply. Keep
refrigerated in hot and huemid
imates or il you have indoor

problems with mald

Facing page: Compound origarss pant, «
Fimndmads Origando™ pepar. etk Eersant
& From & single sguare The elefiests ofa
RERETOIED O pOpe - CoUnrad Wi Prepared
fioer LF FLorygami Exhibit, Moriord Busse
Trary Baach, AL, 200

Doy Babr mabimiiis or prganng paseErs
fior back -Coatitg pnd wit-Taldng




Mixing Methyl Cellulose with Water

ar, makthyl . 3kir the waber with tha w
ghkhy w

o has bEeEn adde

2. Let thes mixture sit for an hour or o) thean st ouk sy 3. Clear and clean b, ready to uaal
PETEHIIAG uemips. T atar Lo & cledn i e Cortuinnr

and et st avarnight

Blender Method

Ta a half full pitcher of water, set the moar on low and : Tranafes ko & clemn skorage canktaner The ar bubbles

grisdually sprinkis m the powder i b v e K1 ovgrreghk




TECHM HEFUES
BACK-COATING

Many papers maust be properly prepared before they can be used for wer-foldng
ETgaI MrOjeers. This &= -.:-;l'uln:t:[l:.' true for many Asian papers, which ame soft and
cloth-like. Wer-folding relies upon the ghie-like substance that i inhereny i most
Western-stvle papers and which mokes such papers hard and stif fi This matermal is
called iz, and it mmay be muade From 3 natural starch, or protein. such as ariarnal degived
!thuh: bt ar fay als be svnthetsc, Whatever the source, ths g|1;r is apvested in or
applied to the surface of the paper. making it able to support prnting and writing mks
withaut bleeding, and naking the paper tough and durable againse the abrading actiens
of pens and printing machines.

Papers treated with size are ready to wse, off the sheclf, for wet-lolding. However,
there are many un-sized papers. which have other desirable propectics for argami
:|.l|1:-ie:|.:~. w|1|.|.'|1 ciTi |J"|[_|.' ke :ul.'-..l aﬁr!‘ & made IHI!L been -1r'P|iL'|-‘| wimehow. Ohne :I:Iu.'ll'll:lnl

i to back-coat: two or more sheets are pasted rogether, contaning the srie between

them. The following method can be used for all kinds of papers, and 1 15 wsehul for

the ﬂrl'rrnlrpg‘ ol fabnics, too.

Matsrials: Metiy celldoge peste [The poder in the bag, ses 1 One shest of paper s first Erimmed to be one inch
Preparing Pagte in the Technigues Section) & wak brush {in shorter in sach dimansion Lightly sproy water over bokh
tha bowl of pasta) & dry brush (wids, with short bristies] mides of both sheets of paper. The papers will drink up
watar in o spray botte this water, axpanding samewnat and mitigatirg tha

problem of & dry peper pulfing «ater out of Ehe pazta As
wet padte (s apphed, dry paper will cockia ona distort,
and the paste wal be diffscult bo apply smosotiy,

£. HBrush tho soste ovenly aver Ehe #ntire [arger sheet



4, Apply axbra paste around the edges of the negor shoat
cowel g halpful wikh larger shasts Anpdy préasure smaathly
with a dry brush, brusheng out air bubbles 8z you ga along

Piace a narrow strig of dry paper across the eaposed b
pasta, exbending inbo the dry ares and bayond the papars

edge This will sarve as a8 geteway Chrowgh Ene paste and

aid in remoyal of the sheat from the drang surfacs.

Ramoyva the dry paper using a knife or & letter apanar 8. The back-coated shast s resdy to Grim and web-fold
EEgll'l by B=kang) the biade of the tool undear Che paper

through Che gateway Aun the blade around the

persmetar wntd IC relpases fram the surfacs Remnant

gcrapd of paper and ghes can be saaked off
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ACRYLIC PAINTS AND COLORANTS

There are many advantages to using a-:r:.'!rr paines and colorants 1o prepare the paper for
your ongami art. Acrylics can be purchased in tubes of concentrated pigments, orin jars
of bortles already diksted for wse. Before the acrvlic palymers coss-link in the drymg
peacess, they can be thinned with warer or aorylic medium o ereace lighter washes.

Tube acrylics tend 1o be more economucal, since they require less space an the sheif,
andd can be thinned with warer or acrylic tanner for lighter washes. Thinning the acrylics
with acrvlic poalimer (binder or flow medium ) helps extend the drying tme, while
preserving the brush flow dharacveristics, film strengrh and color evenness,

Some servlies contain iredescent luster pigments. wsually from ground mica, a
muneral often used in cosmetics, The luster pigments make cocellent paper for omgami
butterflies, and for shiny or wer ammals, We often incorporate lister pigments in hand-
made paper for the Grackle, Alligavor, and Cormorant. We urge you to experiment with
the intetfercnce luster pigmaents. These are usually poawders of ground mica. 3 namsrally
eccurring mineral, prosessed to a specific see thar produces spakling color dise 1o the
particle’s interaction with light of only the desired wavelengths, We have best success
adding luster to darker base papers. such as black or dark purple. Be sure ta choowe
colors thar are safe to work with, lisred a8 Non Toxic, and rared high for colorfasmess.
Keep in mand how these matenals actually work: Often miexing these histrows paines
will destroy the beauty of the finmby, sinee their liuster depends upon the uniform pres-
ence of a specific particle size, m order o captue and reflect :‘Fﬁcﬂ-iﬂd wavelengtlis of
light Mixing these particle siwes mudidies the reflrction

Acrylic paints for the fine artist come n many different formadarions. We sugges
trying some formulated for airbrush application. These tend to fow well, even when
J-FFIird Il].' broash, IF oL have ghe IH!IJ;F'IDEHL the paper can be coated with an airbrush
speay. Before any application of aerylics, adpese the moisture 1n the paper so it will not
pucker wildly. We use a simple atomezer or plant mister to conditien the paper to take
witer-based serylic paints,

Acrylic paints alse come in spray cans. These are often formuilated for exterior use,
and produce 2 eough, hard-looking Bmsh. They dry quickly, bus the coared papers can
be difficulr ta fald, When choosing ainy chemical, abways look for the leass toxic aprioe

Many artists’ materials will bear 3 non-taxic designation, b there are suill plenzy of

coatings thar are dangerous vo hundle and dispose of. Use only as directed, with plensy
of ventilanon. Remember that when you fald these eolored papers, vour hands will be
contacting the finish, so chemical safvty is imporsant, Wash your hands thoroughly,
both before and after handling the coated papers.

MAKING LARGE SHEETS

le 15 sumetimes desirable to make very lage ongami models. Some ongami designs
produce models that are 3 tiny fraction of the ava of 2 sheet of paper. In either case
it is necessary 0 procure sheets of paper i excess of a meter square. Other than
cutting squares from lange rolls of cheap paper, there is only one practical option and
that is to bunild wup large sheets from smaller ones. The followeng method combines
tiling multiple sheers with back-coanng, producing a strong sheer that is perfect for
wer-folding. This method will allow you 1o prepare paper for the folding of the Amer-
wcan Alligaror, feamuned in this book.
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BHIGAMI ART

e T T e T e L T e L et e e e T i e e e e e e L e =

Materials: 40 Sheets of washi: Polyvinyl Acerate (PVA) glue; methyl cellulose or starch
paste. A small flai brush to apply the PVA glue and a wide soft brush for the pasze.

I, Apply PVA glue along ane of the narrow edges of a sheet of washi. The glue line
should noa be wider than !/ inch.

i

Orvezlap this glue edge on the short edge of another sheer. Amach a tonal of four

sheets in o row, Basild up four more steips in this manner. Ler dty completely,

4 Once the five smmips are dry and the glue bonds are salid, man a line of glue along
the long edge of one srip,

4. Overlap the ghue edpe of the first strip onto the long edge of one of the ather
atrips. Continue in this manner until all of the stnps are jomed mio one large
sheer, Ler dry complenely.

5. Make vour second sheet in the same manner wsing the other twenry sheets. You
can then paste the two sheets together, following the back-coanng method covered
earlier in this chaprer. Refer vo the diagram on page 39, Tnm square after dryang.
If color is desived w15 best 1o painr cach separate sheet before assembly, since the

paint will take up differemtly where the PVA has been applied. Let the paint dry
campletely before commencing to glue-ug.

Back-coanng large sheets can be problemanic since the area of the work surface muse
be at feast as Large as the final sheer, A plasne drop cloth placed on the floor will work
im place of a suiable work table. Ar the Onigimido Smdio we made excellent uze of a
b-feor by 6-foor safery glass panel, which was suppotied by two large folding rables,
The glass was smaooth and flar. and easy to clean. For best resulis, the paper must be
dried while restrained around the edges. A wooden frame of two-by-fours can be
quickly fabricated to the proper size and the edges of the paper can be artadved 1o the
frame with glee or a staple g, Use stainless steel staples.

BUILDING FLOWERS AND PLANTS

Modular flowers and compound-ongami plams are an arca of speeialty thar has a
hastory all s owrn, Many ongami enthusiasts have madinonally shunned the option o
build up models from maulriple sheers, and. dare Ty the wonds "Use Ghoe!™ However,
several notable origami masters are pioneers in this field: Alora Yoshiawa, Yoshihide
Momotam and Dir. James Sakoda, Their developments m tus area are legendary and
inspiring. Each of rthese masters have carefully studied the liveng plarits and have
contributed style and methods all thear own, There is snll a lor of work left 1o be done
in this field. I hope that these few simple lessons will inspire yoan




Matarials: Florist wire of varying thicknesses, paste or whita
ghse; zmall brush to apply the paste; strips of paper to cover

the wire, origamé blossoms and lemeis, The leaves alreody

e wires included, o recommended in tho folding method

Apph potte Lo one Sde of @ narrow sLrp of paper Seleck
a haawy gauge of wire and, beginneng ot the top, wrap the
strip in 8 wingeng spiral all tha wy to the bottam. IF pou
run out of paper before reaching the DOTLOMm, BERy & NEW
stAp @nd conteue on unkl the wire S comahetaly coversd
| am using papdr colored differently on both sides Do
amphasize the spiral pattern fo- thip demongtration This
layer 5 the “basa lowyar™ and = aqly meank to cover the
bare wire wth a base for the othar applipnces to come
Lk the sbem dry complabishy

2. Use Eha brish Lo apply o littk peite to the naido cenber
al the Tlowae Blossem

a5

U=se pastE snd paper Lo build o smal ball-shkaged Tip on
the top end of Ehe wira stam Pass the bottom and af
the stem through the center hale of the biessom Prags
the peste snd paper ball fo the ingxde basa of the
biosacm, taking cade not to delesge the wire. This paper
center could ek o eshly be an origami slement ar
additional, emaller Blosooms, making & more compiax
dasign. Let dry complacaly



4. Ekart a new stop of pasted paper undaer the basa af tha
blossom and wind down £o Ehe palnt whar yau wish to
mtEnch your Terst leaf. Pinca the wire of the leal against
the stem @nd wind the pasted paper over it Botice that
the top edge af the paper strip is ragged. This affect
wias schievad by tearng the paper, not cutting it with &
tool, The ragged adge will blend in saftly aganat the
outsigs of Ehe stem, making the seams lpes visible
Contenne until all lsaves sre attachad. You can use
dif farent sizes of leawves. You con vary the shades of
grean, ighter Far the youngar ones and darker fior the
mature onas. So meany possibilities!

BASIC FOLDS

Fleres a quick review al the basie folds with which vou showld be Samilior

Edge to Croase

Mo falds are created by alignang edges or points, or by placeng an edge on 3 crease,
then decrcasing the bend until the two planes are flar. The beginner will often wse
il :-lgl:l.ﬂé- o decide when the edpe linves up, More advanced folders wall align edges
|'|!.' I-n.'l.'Emg for the Arlgrunr:l:. A YL Lok .__1_1-|_-|:|_||:_|.- before ]'-|.1.-.'|:|'.L1 the crease, be sure to
bend vour head over the ahgnment so that vou can look stradght across the two edges
of paper, pl.':lbcndl.'uhr e tiie table. A falder who does this realizes that every shcet ol
paper has & thiekness. Lnnderstanding and accounting for thae thard dimension
|'.r|'|.1|:-l.IJ when plannmg to elitminate gAps alter TreversIng certain creases. wet=folders

uaing thicker papers tend to learn this quickly.

ingide Reverse Fold
"f'ﬁ'!'.rn W |r|.|:|.I 4 pennik berween 1|'|r auier [::.'rn ni- PapeT, voul olien turn a portion of

a maspntan fold o 3 1'.|J|r:. fald, This maneuver 1 called the inside reverse fald,

Dutside Aeverse Fold
When vau ]'-u” paper back over iesell to enclose the other twa Lavers of paper, you FHT
turn the tp of the paper over, showing the other side. This maneuver is called the

Ll'alll"!dl.' reversEe E(lld.

HRabbit Ear
When yvou II"'.i.I: i paper irom two directions and ase left with excess thae siecks P In

the middle. the manewver iv called a rabbig ear,

Squash Fold
When WOLE FA15E 3 1:|'||:|:'||::.Tn'd :I|J.p I'-rr]-n.'ndj:u]:r to the rable and gowe TEMAINING paper,
apen the layers of the raised portion, and then press the center mowmain fold flar 1o

the ealale. thes s called 2 sprash fold,




TECHMIQULES

Mebomarytairy Fold fessm sem s mmonmaomei] .
vt & A

Waliy el s === mm

Tl mnd il 1]
Cint % 8 i jon it u e b P

Tt puibfinb G Cripaie Lins
k"
Mappat barhirad
Pursh o ol Cutside-revens - fold
Sguazh Food

Crimp

Rabblt Ear

Petal Fold
When you pull a point aeross the other layers of paper. lenathening the farm by
bringing in paper from the sides ro cover the top, vou are making a peral fold,

Sink
When you reverse the mountaing and valleys that form a point or peake in order w0
create an indented foem, thes maneuver i called a sink,

Dirigaies thagrams sre oasy to follow if

i e Ehe ienguage. Mountein fodds
wri indscatod with dobs Bebwian L
dashes. VYalloy fold lines have only deste
Wore complen mansuvers are of ten
shown Iy severa mountoin and valey
folds. The best clue ks to look to tha noxt

draving ba 80 tha rewsling shape.
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Crimp

When you grasp a folded piece of paper and insert a symmetnical, mirros-onage pair
of mountain and valley Folds an either side of the central mountain fold, the central
maurtan fold changes direction due 1o 2 maneuver called 3 aimp.

The advanced folding techmques used for the projeces v this book inchsde curved
folds and wet-folding. These techniques do take nime to master, bur they are essential
for ereating complex models,

WET-FOLDING

Wet-folding i« 2 fairly recent technique in the histary of origame. It i wedely agreed
that this methed was pioncered and popularized by the great master, Akira Yoshizawa,
Master Yoshizawa was a keen siudent of the papers of Japan, their preparavions and
applications, and he was a trained and skilled calligrapher. Among the many things
that 3 Japanese calligrapher would learn would be the selection of fine papers and
their preparation for mounting and display. This would include the wechnique thar we
call “back-coating” and it imwolves the pmmg af two or more sheets of paper
together to stiffen and support the art in preparation for mounting as a hanging
scroll. The eraditional cechiniques are elaborate and require 3 grear deal of soudy and
expericnce. Otherwise the mount will not well survive the passing of time and the
seasomal changes of climare,

Master Yoshrzawa adapted these rraditional techniques to stiffen and atherwise
prepare fine Japanese papers for folding. These papers, stiffencd wath pasze, yield most
gracefully to the folders hands when lightly moistened with warer. The water
tempazarily softens the paste layer and the paper can be folded, softhe or firmly and
with geometric precision ar with lyrical curves, When dry the paper is quive rigid, and
s0 the folded sculprure resises unfolding or becoming misshapen. Master Yoshizawa's
vision for his work and his ariginal siyle were born of and niade possible by the wee-
folding technique: it 15 a style that is well suited to origami which represents living
subjeces: as gesture and moverment can be mmiplied as well as in any ather art form. By
now many in the organn community have seen wet-folded soulptures, and many have
tried this technigue or have made it their dosen style. Indeed, it is my chosen style.
and most of the medels in this book are best made thix way. The following demon-
stration will aid these new to wet-folding and will be a guide to the metheds best
used throughout this book.



Thers Bre marry ways to apply waber bo your paper By far the best mathod s to use a fine mipt from a spray bottle. Reve handy
a wide 30ft brush, ar a moistened cloth towel or Sponge te ed in spresding the water across the shset You should hald tha
sprivy bottls some distance fram the surface of the paper and you must pump the trigger Firmiy to get the Finest spray
Distance and a fine sgray are essential becawse you need to masten the papar kghtly ond ovenly, Move tho opray bobtle as yeu

aumE and e sure o got the sdpes and cornars eenly ooverad

MNoklca here that the paper has curied, |t ket cured paratial
to the derectien of the grodn in the pepor IF the paper hag
litths to rd grain, as soma handmaol papeErs do, the papes will
bBubdds and cockls randomiby, b order bo remove Bl o pil
st gpray the back side of the paper, tao, The reason far
tha cur ks that the gide that soaked in the water frat has
eapandod, Effactivaly, thes sida s now wider Ehan the akhar
mide. Adding water to the back will correct this disparty End
tiwer sheet will relss fiak again

b propecly mostened sheat (s flat and wall not ook wat Feel Because your ghoat hos expanded mostly parallel o the gram
thy paper, it should fee! conl ko the tossch and it ahould be your 2guare will no longer be oguiateral Tha more waLer you
ghant like a plece of leather. The paper mest never e sopagy, mdd, the greater the anpansann. This o anoChar rgassn Lo @vied
lirmp or mushy. Too much wator and you will ey damege yaur moding too much water, especia®y ot the beginning. Some
gheat when vou try to fold it Betier 8t & dry out somewhat people like to wek the paper and cut it squars after You
before vau sLart in should experiment to ser which schoal af Ehowght you prafias

L



Sharp Creases

Sharp cressss are besk made wikth the back af tha LHurmiingil You can use a folding tool, such as a bone falder or the
Thiswill bwernésh the Folded edpe neatly wikhout l8aving sy Batbom Bowl of & metad spoon

BCArFE. [g Sul8 eoge af yaur thumbnail, espacialby if rsgaed,

wel IFEYE BCErS

Curved Creases

Cirved and softer creases are made with the Hhumb and The hest results ace achisned in the o avway from the
Fingertips. You can mabe multiole, seft pinches, or you can surface of the table
usa o gliding, snookh stroks, ea free-drawing with o pencd



Adding Methyl Celulose While Folding

Wi have gescrmbad using makbhyl celivigse paste o Bond twa ar
e sheets of paper tagather {sea Boeck Coat ng] Wa nbga use
mrthy! cellulpse bo momten spacific sreas of a modal s we
comgleta Eha folding procass Ehrough the Finsd shaping phas:

Hara are & few hints and Eips that yau might find helpfu

Ve sometimes add methyl cellulose at the final stagas to
impart a size, or sbiffenar Lo tha narmow Bppendbges, such
g6 to ogs or onbennas, featraining those un Bxactly the
desired position as Ehey dry fully Think af i as & bype of heer

stylng gal, raany of which cantain mathy calluloss!

hie mathyl celivosa paste B andeal matersn! Lo use to
re-wil only a specific area of the model. Use a smad brush
or athier apphcatar to apply the paste to only Ehat ares, 1o provide more warkang Cime Enan you caulg scheve using wako'
alane |E alows Bie artat b concentrate more on the a7 and foat a8 muich a6 the technecal regu remants of constamcly
heving Lo apply rists of water here or there Bs the model dies enevendy dureag Lha folding process. A with ussng water, we
leave pur manded in 8 plaskic bag when we nedd o leave the project for 8 prolenged pered of time, or even If we want the

maskure th become mare umformby dsbrbuted throughsut the model

We alzp usa the methyl collulose to smooth areas of the modal that may have become fuzzy, or abraded. it acks as-a
gurface finish when you smooth i@ with your finger or brush. Softer, Asian papers are sasdy abraded, and benefit most from

Ehis repair technigue

Use of Restraints While Drying

Becaupe wot-felded madels ara oftan thraa-dimeEnssonal, you Soft chord, strips of cloth or paper can be weed Lo De

will want to snginesr supports and reatraints for them whie seiected areas closed, It is sometines desirable to stuff
“hey dry. Thes is eepecially brue with lnrger sculpbures Yol spma crempled paper towal indide large cawias Do keep

abiaule mevar use hard-odged devices, aich ag paper clipt and them from colapsing

slympe, directly against the surface of the papger You should
matnad nuppdy some kind of cushioning material bebween the

ziip and the paper to prevent amBbgssng and sCarring






PREPARING ORIGAMI FOR DISPLAY

By Richard Alecander

MOUNTING

fren ongam art 15 created for the pleasure of the creatos. with ne thought about

how the object will be appreciared by anybody else. Michaels Happy, Good-
Lizck Baes have been popular commissions for weddings, annversanies and house-
warming parties. We developed 2 method of adding an awachment strap to the back
of each bat. that can be glued onto the background paper within the shadowbar.

Mast often a special wire mount s farmed from stainles steel or brass ware, or
serhaps serylic or brass rod stock for heavier origami models. The wires or rods usully
msert into internal, Blded pockets—sometimes designed inta the folding sequence—
shat enable the work to be properly positioned and supported without having to ghie
or affix any ather amacdiments, Usually the ware or rod 15 inserted into a drilled Fole
at the base, which must be heavy enough to prevent the display from tipping We bave
ased several types of wood for bases, inclading driftwoad, bud, birdseye maple blocks
and velvet-covered beveled pine.

We have constructed pedestals from driftwood posts, carpet-covered Foameon ™
and wooden boxes. Pedestal tops; or slabs, should complement the origami art, and we
have had fun selecting square tiles, marble, gramite, and decoratve wood before
designing the base to support the slab, When another busissess in our building vaczted
their offices, they lefr behind 2 senes of lanunared shelves with mammed edges that we
covered in our hand-made paper. Mot of the wall mounts and rable mounts wsed in
the Florigami show were reclaimed shelf slabs that we covered in hand-made peper
from the same Everglades palewe.

Casual mounts

My mother enjoys displaying Michacls ongam: bustesflies. When we published the
book deseribing his butterfly design system, we had a Lirge display {portable show
beooth Expand-a-Wall) with dozens of bumterilies folded from our hand-made papers
maumted on Vikero™ dots. Customers enjoyed being able 1o mix and march their
favorite burterflies omte their favorite handmade background papers in diffesent
shiabiw Lo franies. The renuovable butterflies made it quite easy to change butterilics
with the scasem, or whenever the color scheme in 2 oom may need updanmg, Joyce
Saler has popularized mounting engami on clothing, backpacks. curtains, and oible
settings. Magnetic disks provide 3 completely remevable and non-destructive method
of weanng and shanng ongami with wthers.

Facing pepe: Mésancer Azbes Swablwtais on
Purpln Muynsh Orohid, by Mchael G, LaFosss B
Aichard L Alsander, 2007 Compourd arigers
eamrgaetian of handmasde Drigamida™ pagers






FRAMING

i " I - 1
Oegami art 18 abwavs 3 lraming challenge, 1The fao is thar mos peaple have mone wall

i 1
im for warks on ||._-._|.=--.-: s, dorscdeenily;g il

KL Taldd tluin 1o " afi@aiti is o6 -1!'-11; ¥ AL

15 probalily in 2 wall mesn

s agro, alavost every home bad cumio cabaoets, Wy i windreather had & lic |.|r~r

'\-!AH.I':TI:'_' corner uxiil with bowed |'_=.|.‘~'- whete she I\.l'ls'-l her fiiscat ha .i-'|'.-||1I-.'-:' chiima

- " i1 1 !
[hese cabinets would be great for some ongam modeis. We alren -|-.':-|j_-1=- g

piadels o be framed i commercrally avaslable decp shadow box fraes. Are supgy

chiain atores carry 2 fine selecton of basne shadow bog frames, which ¢an be -|l'u'-.| up Facing page: Cangnros mnd foey, by Lk

I.'. .l-\.||]:l:|: MmN e !I.IJHII'-L[ dll.l'.!!'lj '.i'l |.l-.'.||:-:|'n':.

Many of Micharl's astom works dely anything excepr custom framing, and (o ki :
keep costs down, we have often marmed multsple frames together to make inexpensve, Lhse weivet into
ceep framees. Standard frames often allow v for select pro=cut muals, Above: Acdrg o THE ap o tha back

af mEcF plece teak can o b ba

A custom framing fob can easily cest more than the ongami are, Hopefully, as

people comie to appreciate te unigie qualives of onganu art, the value will inerease
; P I

IEFTANE LSt I-\.:-'hll'._"'a.

.|||.| e [

x B § §¥
Several of Ehe st s li.l.'\l'." I'-' CHELInS .'IE'\-- y ol ber snexpenanve d

i CA%CS 115

!-'I'I'\l:'. MICITa

abile for displaying orgam: ;

rabalia cases s . We have had customn plastics hrms

aeate dozens of acrvlic bonners for vanoas shaows, bor thess are eastly seuffed 1n

EFATSEL . .:||.| ;'1'||Ill|i_' 1 il .'!I_I:‘rl|'|;|_"_ |'1.|,:|;..:,'|:|'. Ly !'I n r1:| AFT B8 P

form & doeosr shedow how mitnbls Fos nrifger i dinriey




Top: Some depleys haws too mEny ohjectn

Abave. Some crowded dspdaye work bacmuse of
s undaidsng theme

Praginr bghting rmaked 8l the &fMerénon
highlghting tresy bghtly colorod
Drogami Munsh Drchid Blossoma and
tha irdescant mice on the Alocandaer
Arten Swaltnvted Butterfhes on ce gl
it L Panbody Embix Wudeuwn, Selem
Masnachummtts

CRIGAM &ART

DESIGHNING THE DISPLAY AREA

The -.ll*.-p}::.' area for F-:IHJI-'.'lrlg arigan works must be uncluttered. Ths = partroularly
difficule for e SrEgain ArtsL, whe aften keeps every previows veron and step fold
for reference. Even at O COMVenttians, arists cager to show a lage guantity of
work will afien make te mustake of cluttering their exhibars,

The viewer needs time and space to absorh the beauty of an exquesite piece of
orgam &t The il presence al a picce may draw the viewer from across the
Fideinrm I'.l:.' 1% r.EuFlc- :-I||.|.'l:c'.'l matter or color. When the viewer ieis clower, details such
as |:IJE|.‘HI:IS qualitics—regularity, ratios, proportions, angles, enspoess, and even the
texture of the paper—=keep the veewer engmged. Sove ongam iz captivating by the
unknown ¢lements of the pl:r..-:!r: how did the talder do thes? Where are the corners?
Is it from a single, wncut square? How large was the square? How o the world did
the lalder come up with the viston for chs piece? Whar was this dfﬂigu bazed upon’
What was the inspiration? How young or old 15 the folder? What is this person really
like? What 15 the paper? Who made 67 What fiber was used? What types of pigmends
were wied! The duplay area should make it comloreable for the viewer to contem-

pi.'.ul:r the art while asking these questions,

LIGHTING THE DRIGAMI ART DN DISPLAY

Origami never seems to be properly li. Even in our own gallery, most onigami

models are small, and often covered by glass or acrylic. Thes creates glare and reflec-
nofs thae diceeser fram the ]1r.1|.|.1:.' ol the plece. ‘L]I.'IEJITI: models have certam falds
that should Ise FI:il:hII_E‘J!lli.'\.E with shadow, and others that should be soltened with
l:uf'r-.-llg:'ltll:lg. .i"r’:':u'q.' 1:-|:ig.:rn:' obijects are folded from plure white paper, wech as witer-
color paper, which can be excremely difficult vo light or photograph, The Peabody
Easex Museums Oregama TNOW! show has displayed ongamn perhaps better than

most other venues, giving each piece plenty of breathing space, and pouring on the

light from mrany angles.
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AMERICAN LOBSTER

SO Y wrd 0 T
J.]:'.'J:-_'rll'lz i .III|.'.'|||': Lo Lanfoure




Paper Suggestions:

Efephant Hide™, Wyndatona™ ar similar
stff, glossy, wet-foldable art papers
wiork best. Lise a square of at least 10
inchas for tee first ona vou Told

® o

3. Fold the indecated edges to the 4,
centar cragse. Rasaat Bahand.

‘e

6. Opan the papar complebsly

AHERICAMN LOHSTER

Use the creases to collapse tha
popar, See figurs three far tha

shape

Begin wivike side up if using origami 2
paper. Pre-crease: iagonal

mauntam foblds and edge-to-edge

vallay folde

Fold tha obiaae cormers aff the kite
to meat at the crense, forming
croases parallal bo the center ine
Linfold. Aepeat behimd

Ingide-ravarss fold the indicated 8.
carners. Fapeat bamnd

Fald up the frant corner, oo far oo
ft ean go.

Usirgy Lhe cressas, sink th
indicated tranpular areas and
collapes the paper. Look to Figure
eight for the shape

B3



SEIG AN ART

g, Ingide-reverss fiold the left ang 10. Turn over 11, Fodd tha 1FE and Aght sdges of ton
right flaps ko form Ehe front front Flap Fvwerd and parallel to
appandages Look at figure tan for the center cresse Tha top loyers
the anjie. Notke that the leng, top of the front apiendages will form
edga of each fMap intersects an squash foids Sea figure bweke

obtuse corner af the fromt flag

12 Mowntawn-fold the indlicated adges 13. Open the bop leyess aff Bha battom 1. Valley and mauntain-fold the outer
of the upper central corner. Turn carmner This will farm the tall fins layers of the pentegons! Flap
Owaer

13, Irmgida . rovorae fold the indicoted 18, Mountadn-fold the suter bobtam 17. Tha Finiahad a8t of call Fins
cornars to round of f the tad fins cornara Lo hide thom. Mountain-
fold tha tad and insida-ravarse fold
the end at the center line



AMERIC AN LOBLTEM

18 Mova the indicated edge under, 19, Inside-reverss fold the bottom 20. inside-reverse fold the aguare
ferming & mountain fold in the casmers of the cerapace. Farm carners of the outer sdges of tha
carapsce, to move the bop corner gagments in tie tad with a sores kil Safty mountain-Told the model
down ta Ehe tad fing of mountasn ad valley Folds. in husif

3

21. Stretch and curve the tail by pulling on the top edpe, 22 Your model should pok like this
segment by segment, until the last ssgmant reschas Lthe
@nd af Ehe tad fing. Use curvng mountain and valley-Tolds
to farm recesses at the Front of the carepace

£3:; Top right view. Insde-reversa foid 24, Inside-reverss fold Fersard 25, Fold top and bottom feyers o L
backward narrow the basa of tha arm



DRIGA™MT ART

et L EE TP LEELLEREEEE L PR EPYTETTE I e T P P PP P P P —

o8 Dutside-reverse fiold to form the 27 Move the hidden layer to the 28 valley-fiold at the base of the arm,
claw outsida near the carapsca Mawntain-fold
al the base of tha clow Mountair-
fiald the inner edge of the clow to
rarrow tha themip Sink st the bass
af the thumb Bepeat &l aem and
cleny ahaping on the athar sida

28, The Amercan Lobster




MONK SEAL FOR LINDA

||Jr-:||L5.'|.-'.I' by Mickael (0. Lafosse




OEIGAMI ART

Paper Suggestions

Elpphant Hide™, Wyndstone™ or samilar
sEiFF wat-foldable art. pooers wark

bt Use o sguare of at least 10 mches
far the first ona you Fold. We suggest
youl practice Ehis using standnrd
origami papar or fol. When you web-fald
thig model, keep the paper a bit on khae
dry side to keep the larger, unfolded
sraas clean and strong, The larger your
model Ehe thickar the peper showid e

1 Fou In half, edge Eo sdge. Unfold &. Fold up the bottom left and right
Bopgas, maating BT Ehe carter,

&
)

e T

AT ™

3., Turn over 4, Fold in tha iaft and right adges ta 5. Insige-reverss fold the Lop camers
ment Bt tha Centar

B. Fold tha canter edges out to maktch £ Fold tha indicabed bottom adgas ta B. PFull open the bottom corner. Crimg
tha puber edges. Farm-sguash falds the penker Allow the back loyers to the left and right corners above
at the top Ses figure seven for tha mibve ta the Frank [Front fippars.) Laok at figure nire
shape fior tha shapa

GE



e B AL FOR LINNOA

i

f. Move tha back lapars of the fronk 10. MMountein=Fodd, Turn over 11 Outside-reversa fold the Front
fhnoers to the Front |anvir widle *'l:uil:hng the model in hall
Farming the nack Sink the indcated

|l@yier for Ehe head

' , ' s
12 Crimg the baek [1] . Fobld up the hind 13. Crirmp the front Mountain-fold Ehe
fiopers [2] bottom edges of Eha ta

14, Inaide-reverss fold the indicaked 15, Enside-rovarse fold the jaw. Valley-
edges of the neck.ares, Fold the fold the Indiceted edge of the neck
a=poand pRpar af the Fronk Flippers faepsir T "-i'.-"1'||r\'|] ) Gurvad
behing. Fan-foid the hind flippers v S bo Bl Trgast
ang maove Thaim down flippars

69



BRI AT ART

18, Farm cureed valley Tods along the tap o¥ tha 17, Side dnd lower-Fant swiew of the hoad
muzzhe, Pinch mawntain folds ot the sides of tha Fold out and shape the lowen jaw
muzzia

18. Tha Monk Seal for Linda




GRACKLE

!':Iw:'gulm' 'J_'.c Michael . Lafosie

Thes origami model s ane of the maost elegant perched birds. The stance, aitifuds, fropor

tioris, il even the econarny of fokdingg make ths rrode! one of our fovanbes, Ve mose
peper with black pigment, and ther odd wiolet and brongze fico béfare forming the sheels
Michoe! desipned this model after woiching the loecal grockles strut along the tida! beach of
the Mermrmack Rover in lant of our house.



SAMSAFI AR

L O 4

1 ‘Valey-fold in half horizontsly, snd 2 Valey-Ffold the bokkom |sFt and
mountain-fald in half vertically right. edges Lo rmesk ot the centar

mountain croase

' e

Paper Suggestions;

Lise black or dark purple back-Caatad
wHESMN ar lightweght ert papar The
paper may ba painted with @ hght wash
of ridescent puspée acryic for g lifelike
effect A 10 to 12-frch sguars will
praducE & nice sized madel Ordenany
1i-inch afgarm papar ar foil wark wall

e practics

3 Turn oeer 4. Yalley-Told the lang edgos to maot 5. LUsing the pre-existing mountain
at the cantor Allaw the edden cregses. move tha indicated
poriers Lo coma to tha Frond corners dovwn ac far aa pogsibde

flat

‘e

B, Valley-Told sach corner up 7. Waley-Fald cornars cown, aligring B Inside-revarse Told
the outsr sdges togather. Unfold




|"I: _!..'_' g !

00

8. Fold top fayers over 10, Ingide-rivmree Fodd the indicatad 11 Mauntak-fald aleng the V-shaped
pdges of sach square area At the bop Unleld. Fold Ehe
indicated cornars oubtward. Turn
Cer
,
.
L
[
12, Valley-fold the oiteds corara 13, Turn owar, top to bottam 14, VValley-Foid the inaide odges out as
matching the Bdges far as possible, Flat

|
|
h:.-
15, Lisng the mountain cresss 53-8 16. Valley-Fold Ehe tad up. Look ko 17, Valley-fold across tha battam
guide, install a8 saries of valley and Figure Sreenbesn for the shps Cornsd batween Eneg Crassss, to
mpepntain fodds be narmaw tha b Bring Cha tadl back down



ARG AR AT

18, I:EI"'-"E“E?-FI:IIEI the indecatec adgeEs 18. Outsize-reverse fold the Mront point Eo tha back corner
naEre. Lse tha back iayer comeanrs, af the body to form the neck Yalay-fold the outside
mEcated oy Lha whibe arrows, as pottem edge af the leg poper Ropoat behnd
guidtas, | 2| Valley-fald in hatl, length
LU ]
A A
&), Dutmide-roverse fold the neck poink forwerd and 2l Inssge-reversa fold the top point of the meck dowrward.
uprwred, Vadhny-Told Ehe sxposed paper in the bag to Pull put and round the trapped layver of paper slong the
narrow tha shape further. Repeat behind sige of tha body. (nstall two comphimentary Ingide - revaras

folds to make the |aints in the leg. Repeat bahind

~ A~

e, Dutside-reverse fold the top of the head. Curve the cd. Walley-fold the autermost leyer of paper in the neck Repeat
ends of tha legs for the feat Behind

ra



EAALCH

24, Top view af the hasd: Install 8 series of valley &5, Open the uppes and lowar lsyers on the
and mountain Tolds ta ssparate the baak gige of this haad, forming an ey, Ropeat
Frgam Lhie akoull behing

ch. Thi Grackle

75



WEST INDIAN MANATEE

Diesigned by Michael G, LaFosse

Michaels freshrman year i coege was at the Unversty of Tormpa, and severa! fieid trps

i imolved observing the dmimshing pepudation of manatess, One yeor before opening the
i Ovpornido Studvo, Michael and | drove to Forda and spent Chrstmas waiching the Mang
fees huddied in the wormy wolers of the power plent just sauth af the City of Tampa



WIEST IMEIARM MAN&TES

Faper Suggestions:

Lise back-coated washs, or stiffer art
paper with some “tooth’” or tecturs, Liss
a e of at least [0 inches for the
first orn you fold. Try making smaller
cahves for vour subseguent tres,

i Mark the middia of the boktom 2. Valigy-fold the bottom comars to
edga with a short vallay cresss maakt at the middle of tha pager
Mountain-fiold the top cornera to
Ehe back

3, Tuwern over 4. Valley-Fold the top corner to down 5 \alley-fold the bottom edges to
ko the mecdle, Unfoda mesk at the middie Allow the
hetfden corners Lo coma Lo the
fronkt

8. Open completely 7.  Usa the indicetad creases to B. Asbbit-gar the sguare corngrs of
mountain and valley-foid the paper the two trangle fiaps
closed. Look shead at figure eight
for the shape

ry



QRIGAM] ART

B Match Ehe Uwo corners indicated 10 valley-fold the top laver flap over 11 Valley-fold the square corner af the
by tha black dots. Squash-fold o Eha right side af i modal ersnnguiar Fiap o the I=fE Ly Tha
Aepen: stepis nine and tern on the and of Ehae indicstEd creasks on e
laft sida canker oo to set the angle of the
Fiald
12, Mountmin-fold the sguare corner 13, Valley-fold the uppar tver Flops 14, Twist the rabbit ear cormara ouk,
ingide of the meded Ropeat steps toward the top and the lower laft and right. farming & Sguord
glgven and bweke on the eft sude corners toward the bottom araa with the top corner reaching

the horizontal cresss above It

4

15 Fodd the indcatad Flaps down 16. Turn ower, Eop to bottom



WEST ibDiAN HARATE]

17 Walley-fold the bottom corner up 18. Crnmyp the laft and right Bdes of the 19, Open the paper outl 10 resemble the
"|.1p % vol ol the 1op Comer whape n ﬁgurc Bl
T,

AT ™

20, Lse the mdnated credse patier 10 collipse the papern 2l Maountun and valey-fold the top
rearganising the layers in the tal carmer to form the bead Turm over

22. Valley-fald the cornera st the base of the head in 23, Softly valley-fold the moded in half
Crimp the tad bo clean up the sxcess pager, Round and
narrow the body by valley-folging the indicated bokbom
odges undar the vertical center leyars Motice that the
veEay folds are shart



CRIGAMI &R

4. Crimp the paper just behind and at tha leading 25, Crimg the front ol Eha rmuzzie into 8 box-like shape
edge of tha Flipper Pepest on the other sde. Suggest an éya by mok ng a8 dent in the folded edge at the

back of thie miugaie

£6. The West Indian Manmbae






SajGaAM] ART

Paper Suggestions:

[hyad washi or art papers work bast for
smaller models. Use stiffer paper, or
back coat the washi to stiffer atack
whan making iwrger models. Start with
n square af at feast 10 inches

1. Valley-"old in half, carner-to-cormer 2. Valley-fold In half corner o cormer.
color gn the outside i using atan- nfiobd
dard origami paper

ve

3. Vallay-fold tha Eof corngrs dowh ba 4, Turn over, loft Lo right. 5. allay-fald the kop bwo folded
the equane comer at the boktom vdges to meet M the middle, Allow

tha hidden comers te come to the

front

6. Pull put the trapped ayers so thet 7. Valley-fold the middie bwo edges B. Datail view for step nina
Lhigy fay on the top af the modal ouk to meat the guter sdois of the
rransihid

B2



CORMDRART

8. Install Ehis serhes of creanes bo mark the level fior the petsl 10, Petal-“olg
fald to follos

11, Valley=Told L Ligh Ot giesn 8L 12. Move the right side Tap to the e 14, Hra-crosse the bottom edge to the
the levei of the tips of the trian- centar lire. Unfold and move tha
gular shaped layers Valley-fiold side fiap back to the right
comers in ko touch the folded odge
ndécated

14, Valiey-Fold the bottom sdges af the 15, Valley-Fiold tha model én half. 18. Fold the wing flaps cver the bady
flaps up. Loyers below will Foliow, Insida-reverse fiold the top edge to
Usi the pre-creases from the form the legs and outside-reverse
prevous skep to cetal-fold the fodd the bobtom cerner to form tha
batiom cormar neck

B3



SQRIGANMI ART

17 Inssde-reverse fold the exposed 18, Valley-fald vang tip over Aepest 18, Mewve wing te woers from the athar
papar bo narrow Ehe mgs, b sida,

20. Valley-fold pister sdga in ta mest 2l. Sguash-Fokd 22 Ingide-reverse fold tha end corners
the folded edge on the top of the of the squash fold, Inside-revarss
Wi finid the edge of the wing to farm

the albow Mounbain-fold alpng tha
back edge af the wing, beginning at
tha bend in the elbow

23. Shape tha wing avenly Repast &4, Inside-raverse fold the top of cha neck to form
sLepa nineteen through twenty- the bwad. (1) Insile-reveryu Fold the legs to
thres on £ obhar wing Form the Feat. [2] neide- reverse fold the back

ko farm Eha Lail

a4



COR-ORAMNT

25, Pre-creaose the lang poent of the head by valley-folding 26. Valley-fold the lading edge o the neck back, bringing

the top edges down to the botbem adge, ana on aach the top edges of the beak down at the sams tima
side. Unfald, Yolley-fald the edges af the tall to the Frea the tregped layer of paper on the cutside of the
putside of the body. tadl [Wings hiddan For clarity.)

ZF. Dpen the papar in the beak View 28, Curve the bp of the beak, Mown- 28, Mounten-fold the lower edpes inte
fram the tog Mauntain and valley- tain-fald the ingitated cornera inta tha bady, Twist the nack slightly,
fabd tha beak Velley-fold the Ehi Body

rewifting corners in the hesd for
epen. Close up the heand and beak

30. The Corrnorant



HUMPBACK WHALE

.I'l.'.:.:.::':'..' bv Mickael O, Faloose




R P A W AL R

Paper Sugnestions:

Uze black mnd white duo washi for this
maded Uss papar at lpast § nchas
sguare We maks larga shaato by
spraying paper pulp onto & cloth. Pulp
SErEYInG S an unasual paparmaking
tachmigue, Fequiring special eguiprmant
and studhy fecilithes. Since this (s more
difficulk we also produce large sheets
by transferring amal ar, couched shaeta
of puip from the peparmalking scremn
onto & large, wet fell. The indhidual
sheets will band together when you 1 Begin white side up. Vialley-Fold in 2 Valley-fald In hatf
jave 172 to 1 inch of overisp, and pound haif, potbom corner to top

tha seams smookh wth a wooden rmallat,

or Flatten tham with a paint rolar

3, Squsah-fald Look to figure four for 4, Hotice that crease X and line ¥ 5, Squash-fold to match
the angla wolld divide tha sngle of the folded
corner inko equal thirde Turn over,
top to botbom

XU/

NV

8. Pre-craase for a pocad fiodd by 7. Pobal-fokd up U pre-creased fayir 8 Mounkan-fold From the cencer to
famving the battam raw adge to the the ouber cormer snd mowe the
raarby folded edge. Unfold. Repeat corner o, Flatten bhe cornes
kit



QRVGAMI ART

¢

8 Raepeat behind 0. Vilkey-fold tha outer adga te the
folded edge. Aepeat behind

il PRearrangs the ayers: Look to
Figure bwelve for the shape

N

12, Fold tha pxposed comars imward to 13. (1) Valiey-fosd the bottom edpes 14, Expogs the whits coblor on the fins
crass each other MNotice that the hder the Lop leyers ta mest st tha bry vl Talding the indicated lpar
fold extends deep under the middia, [2] Bquash-fald the fing to avair, Inside-raverse fold the
CIFeBnag |Bymr paint backwand boktom corners together ko farm

the il
15, Separate the twa lepars of the tal, install 16. Mountain-fold the paper in the lower jaw. Crimp
curyed mauntsin-fotds in the top layer of the the extess paper inte the pockat in Front of Ehe
hiead to shape the uppar jaw pactorad fin. Repest on the othar shde

T L L L g e—— T T T PP T T TR TTTTT Y Ll



HUMPESATE WHALE

17, Fold the tail flukes to point outward. Crimp the ted to norrow [t 18. Shape the [eading edge af the fing with & ceries
and round it out Inatsll Fee mowuntaim and valley folds in tae of roundod donts.

fower jaw [optional]. Fold the pectoral Fins to point outwerds

19. Bretail view of the flukes W

20, Crimg the top layver close Lo the taid 2L Tuck the esposed paper of the crimp
Swival the top leyer Lo fiorm an extra under tra tall to lock and hide
gage
22. The Humpback wnmﬂ

&y



PENGUIN

Di¢storned by Michael . Lalesse

this i5 ant of Michoels earkest anginal ongam creabions. He recols fidding with o chu?

frer during Mess, workmg out the sasic plan tho! wou'd become. this prigemi Penguin. Lorsr
he tried the desipn from g piece of dup arigarni papes Surprsmgy: the Peopus carme ot
with o whide body and Black bally, He guickly termed tne paner over drd refolded what bos

become this daliphtfd angom dlasic



FLMGUIMN

Faper Suggestions:

Uae Black and white cun washl far this
mode!. Liee papar 8t least 10 inches
square, Peguiar 10-inzh ofigarm paper
also works well, especially fior practice,
bt apply oy small anounts of maoss-
turs with a damp sponge. just alang the
linas you will be ereasing

1 EBepgin with the back side up Valley- 2. Walley-fod in half and unfiold
fald in half, bettom corner Lo top

1 [1] Fold the hokkom rght: cormear ko 4, Vallgy-fold, matching the two B, Valley-fold alang the wartical Folded
the bap corner. Unfald. [2] Fold the croase ends of the previous folds. edge
right helf af the bottom adgse to
tha cresss abive. Unfald.

B, Unfald 7. Sguash-fold B Papeat on Lbwe lelt,

1



QRTOA™] ART

O™

8, Your peper should look like thes 10, Vallpy-fold the Eop corner down &5 11 Valley-fold thas boktam corner up to
Turn ower Far as 1o wil ge. touch tha middle of the falded sdge
above

e Y =
12, Valey-fold the cornor down at tha 13, Pre-crease for an irside- -sverse 14, |nside-reveras fokd to naecoer the
leve! of the outside vertical Fold, matching the left and right paper for the tall
CreaseEs ronw edpis Lo the folded sdge,
brlow. Unfiold

15. Your paper ehould loak like the. 1B. “allpy-Fald tho right corner Flop te 17. [1]Valiwy-Fold the top cormar down
Ehe laft Aliow the hiddan cormar ko ko the bottom. Urfold. (2] rabbie-
pome to Ehe front por the top comer to fiorm the

wing

&F



PRGN

18, Swivel the wing to paint up and 19. Sguask-fold the wings 20. Patal-fald the wings
move the aft comer of the rabbit-
enr down Bo touch Ehe lowar outer
edpe Hapeat steas siktaan through
mightead on thr oft side

2L Valley-fold the wings in half 22. Turn over 23. Waliey-fold the lower outer edges to
thinr nasrast vertical crsase

* 1 '
La §

¥
B

2|y NISLAL

.I L I|

. \

=
24 (1] valley -fald the indicated portion 25. Valley-fold the wings down, Turm
of the edge to the vertical crease CVBF

(2] vVatiey-Tald slong the vertics
Eredsas o hnng L pubEr BraEs i

#3



28, [1] Voligy-Fold the bvwar inft and
right edges into the vertical
creases (2] Valley-fald In half

DRGAM| ART

277, Inmirle-revares Fold Bha too cnrmer

stopping at point © whars the
paper beging to gat thick Tha angle
is 58t by matching tha folded ndpge
with the top black comers [2]
Ingide-reversa fold the bottom
whita corner. Align the edges
markad A with adges marked 8

20, valley-fold tha frept ayar off Eha

neck over to revesl the inside. Add
soma more malstura where thage
layers build up corsiderable thick-
neza. Valley-fold the battom whits
corners up, forming the fest,
fodding along each edge of bieck
papar:

28, Valey-fold the short edges of the
whike ke shpps bo the madeis
croase. Villey- fold the back adges
of Ehe liower white triangle to the
bottam, forming the feer

30, Vialley and mowntam=Told the top
carner for the beak. Move the
trapped layver of black papar to the
front bo cover and lock the fook
Repeat sehand

Wi

3L [1]valley-fold the short edges of

tha head in. (2] Mcuntain fiold the
neck in half, [3] Tuzk the front
edpes of the black layver inta the
frgnt of the body bo complate the
paper lock on the fest




BEMGUIN

32. Outside-reverse foid the hesd T3, Swival the layers of papar n the 34, Inside-reverse fiold the cormens at
neck ta ra-shape the chast tha Front of the hoad for thae dyes.
Push out From the nside to epand

the maodel, opaning the chast and
ket Mountain-fold the back edges
o the body

95



BANANA SLUG

wed By Michael G LaFose




AR AMA S LG

Faper Suggestions:

Lise yelow and brown duo washi for this
madel Lise papar at least T inches
squarg

1 Begin with tha wrong side up if 2. Dne st a time, valley-fold each of
using dud colered paper, Valley-foid the four sdges of the square to the
in hatf disgonally both ways center and unfald.

4 Aeobit-ear the left and right 4, Wallep-fold the bwo top corners 5 [Uetwl of eyestalk follows.) Squash-
carners Move the top corner £o dover, fald thi tep right carner,
the back and ta the bottom

B Patal-fold 7. Move the patsl corner to the loft B. Wwalley-fiod the diemond shape n
half, Baktorm o bop, mnd Inosde
ravarss fold the petal comar
atraight up to form the mestaik



CQRIGAM| ART

e b e B e ey T T P T T T e i B i

£ Inside-raverse fold the outer edges 10. Your pager should ook liks thes. 11 Pull Ehe eyestalk w0 the left to
of the eyestalk bo make b narrow change ths angle. Dutside-reverse
fold the layers st the tip of the
eyestalk to form the eye and oo
change the color(if using duo
paper)

12. The compintad syestal: and sye.
Pepeat stepa 5 thrgugh 11 on the

athEr side, 13. Valley shd msurtaln fald tho

battam third of the front fiap.

14. Valley-fold and sguash to narrow the 15. Valtey-fold the tip of tbe bop poink neer baics
point. Notice that the valleys are parallel Inside-reversa fold the two indicated cormers. Note
to the center crease Valley-fold the the shape carafully 8s sach side s defferont
bottom two thinds of the Flap up.




BARARA SLLG

16. Detad Open the mouth by moving the 17. (1] Tuck the top Map under the two

bern raw adges away from the center ayostalks; (2] Mountain-fold the sides
Ui

18. Detsd Form the bresthing pore in
the mantée by first squash-falding
the indicated carner an the right
side Petal-fiold o narmow the long
epes. Form @ circufer cponing ot
thie back end af the cetal fold.

a9



CRIGAMI ART

L T T TP PPY SE Sy PPTE TS T TSr P PRI T TP PPrT e orers

18, (1) Narrow the indicated points with 20. Pinch the eyestalks in bl o narrow tham further
mauntain-Folds, [2] Mountain-Fold Curve the frant flap over and down to move the
the tail [3] Crimp bha sices and meukh under the frank of the model
tuck the folded edge under the
I to lock in place. [4] Run a
vadley-fiodd along the bottom edge
af the foot.

21 The Banana Blug




BIRDWING BUTTERFLY

d by Mickael G Lakos




DRIGAMI ART

Paper Suggestions:;

Use black and Irdescent grean duo
washi fior this model it i saey to make
duo papeera suitable for this model by
marely parting an rdescent green
ai~brush pigment ante bleck washi Use
paper at leant 10 inchas square

L EBegin wih the green sde up. (1] Merk the center of the right edge with o
short valley-fold. [2] Make a short vallity crease to mark the distence hotf way
bebtwoen the bottom adge ond the valley crease above. [3) Valley-fald the
bottom edge up to the lowest creess

2  Mabe a ghort valey crease to mark 3, Valley-fold, rmabching tha lower 4. [1] Make s short valley crasss ko
tha distance hali™wey from tha vailay cresss to the upper vafey merk the dsstance heifway from the
baktam folded adge vo tha valley CrREss top edge ta the Ful length valley
Cresas Bhive crease baiow. [2] Make a short

wWaley CHesae 1o mark the giscanca
half way batween the Eop edge and
the shart valley Scranse helow

viallay-Fpld, matching the upper vindkey - Fola mach of the fou- free % Mountasn-fold in half
vailey crease wm he lower cornor figps Eo the outar edges




RiRBweldG BUTTERFLY

e IS

B Sguash-fold 8. Turn over toz to bobttom 10, Squash-Told

11 Valley-fold the bottom corner up ko 12, Inssde-réverse fold the left and 13, Turn over
the top of the gap Unfald right hateea of the top layer,
forming o poant ot tha cantar of
tha edge

d, 5 ~Fald Ft : & Pull syt the indicatad cor
Squash-feld the wft and right 15 Pull o e AN T 16. Top layer removed for an Xeray vew
nalvas o form the winga Tar as they will go flmt
ol the resut af the prenous step




SRIGAHI ART

1¥ Crmp the midd o of the top lever of each 18. Yalley-fold the top cormer to touch the leading soge of the wing. Tha
wing drwn, swnvelng the feading adge over Yalley fold should be maode parallel to the nearby raw adge (nalde-reversa
and shopping ak the ouber Lop cormgr fold the indicated corner where the fore and hind winge saparate Valley.

fold i the lower wing corner to touch the crease.

18 [1) Mountain-fodd, [2] valley and mourtain-fiold the 20, The wings shoubd loek ike this. Bepest on tha ipft
trinngkas to fiorm the pattern of sternating colored s
traanglas (3] Mountain-fold this amall area of oxposed
papar

2%, Begn to form the body by mountain-Falding the 22, Fald the left st nf wings owar bn mateh Linfold
mitdle and swiveling b rcrgss the right wing Maka
the tip of the abdomnn touch the indicated folded
adgn on tha hind wing

104



23, [1A] Squash-Fold the centar keel of paper in tha hesd araa
to flatten it [18] Mauntain-fold over and over twice ta
farm the head [1C) The haad should ook e this, (2] Bring
the wings tngethar with tha body hatwean

24. (1] Marrow the back end of the abdomen
with mountain folds. (2] Opan the wings

28, The Burdwing Butierfiy




MODULAR FLOWER AND LEAF

Dievigned by Michael (7, LalFosse

]

Modular flowers have Been populor ongarne subsects ar the Ongamde Siuda, Michae's
IO 1o, packer, davied fald e | g arrge el :.-ﬂﬁ'-.'h. d I"J.E'i.' ooy Of podiadie
fiewer chetpres nnd srdss. Miradly fabded negemi plands anef fawers aff hnndrmode

itk preat display supports for your finest erpam oL We have chosen these moiels to
ilstrene fha workt af IOLING Araant Brovects g dibeiyi—0 [ohad fmal [reipies ¥

conmdered o mudh gengd by other ¢ eHattars




FPaper Suggestions:

Use any colors of dus washi far this
madel Each blogsom vill reguire &
piaces of paper, 1.5 inches square

3. Valley-fold the bokttom rght edge 4,

ta the centar. Lirfodd.

B Bring the Flap bock down Turn owos

FODULAR FLOWER AMD LEAF

Thie flower uses six aguaras. Each ia 2 Valisy-Teld the botbam left edge ko

foided the game Begen with the the canber, Valiey-fald the right
papar wrong side up. Valley-fald i cornee ko tha centar
half geagonally both ways,

Inside-reverses fold 5 (1] Mountain-fold the top |eft

cornar inmide, [2] Mountain-fold the
botEom cormar up, Notice that the
fold shaoild happen at the lpwel of
the bottom edge of the insiga-
reveras fold on the right. [3]
Vil - Foid Ehe lpwer Map of tha
inGide-revarse fisld up

7. Walley fold tho bottom keft flap un.



CREGA M &7

x_s ﬂfﬁ ‘

2 Tabs
8. Fold the Flap back down 8, Thae finished patal You wil nesd e 10. Moentain-foid the petal in hest
to six petats to make one flower Hotice the twa teabs ab the batbom
right.

3

11. Hotice the two pockets at the top 12. insart te bwo tabs from ane petal 13. (1] Mountain-fold the rew petal in

sdge. intn tha two packats of another. haif (2] Move the sack leyer of the
Fergl patal wp to make the petod Full

ond Flat This locks the two petals

L
-
-
ar
-
,

14, Add a new petal in the same 15. Be sure to furst Mountadn-Tald the 16. Onemore detail Pace a strong
T Ty newiat patal i half’ and than epen villley creass in the first petal Tide
the previous petal, as before will enaure the loce and bagin bo oup

tha blossom, Do this to each sucoes-
srvie patal 8s you add new ones



&

17 Once all of tha potals have been
locked together you can close tha
blosgom by tucking the tabs of the
first potal inko the pockets af the
B8t

LEAF

Thes sirmfale leaf & o quck and versatile
erparl elemeant Far best afect, sty the
sre, number and grrangamen of legves
£ @ el ant with SiFeday Bossarms

A groufung of ongami Boves ocls 030
fraame. ard will nol anly adkd recksm (o
yaur fower & will endance the dispiay

U™~

1 Valley-fold in ha'f edge-to-edge
onch pnd diagonadly once. TR Bver

MODULAR FLOWER AND LEAF

18, Thee Modular Flower

Paper Suggestions,

Use back-coated gresn washi for this
model, Use varying sizes of paper, abouk
2 inches sauars

Wire
2. Be mire that the creass patternis 3, Paste florist wire in tha conter of
arsgntod as showh in Figure two the right side Flap. Fold the Tap
Vallay-fold the botbom left cormar oviF twico

up b0 bouch the vertscal centar
cragea

109



CQRIGAM ART

& Fold the laft and nght cormars af 5. Fold the top soges to meet AL Lthe 6. Turn over
thie kite ghape to meat at the CRINLEF
centar, You cah make the adges

parahal or angled

7. Tha finished lsaf, You can curl the leaf or
fald in half lengthwize. Refer to tha
Bullding Flowers &nd Plants section of
the Technegues chaptar for detsils on
fiaral origamil model eanatrustion




POND TURTLE

Diesioned by Mickael G, LaFose

] R SHAen i CIORTIENT Qi e Chnm Lk WIS SO0 S W narneg

fer Hewt Cvaniialy she become comfartabée having s anound, and foroped in the gross
1

petting |

wer pecture Loven, Once we wars wallong form our home to the Studho, &
M o ne sigee i aownilisn Foevemill Althaugh the Slarrimock Rver runs

[ JETT B Oy e fLathE B a1 clrmbed] Feoe l_:"_. et our of the e argd i chances
for surnvwal on bosy Rocde | [0 were 2hm fo rone

Wi relagoed phet furtle Adrmed eng



BREGAM] ART

Paper Suggestions:

Lee beck-conted wanhi or calored art
paper for this model. Use paper ak leost
17 inches square. Be sensibive Lo the
gualities of Eha paper &0 you fald your
tartle, letbing & guide the styte of you-
madal, wihether it results In & crisp,
reglnkic, geametrc model, or ane much
snftar and more esOressna

AT

1. EBmginnght side up, Valley-fold n 2 Valley-fald in kalf, edge to edga
rnalf disgonmlly both ways sach way, Une at & cimae, fold sach
adge in Lo Eha eanter and unfald
Your paper will bg dvided nta

mixktaan ogunl Sguares. Turn over

. | /
e A
L -
" el
~ oy -
| &
2 PR
R Sl
A WL o T e LA it |
& L '\
| »
# e
l.i' ||
i L \
A valley-fold che bottem cormer up Eo 4, inssge--gverss fold the left e B, Sguaak-fold
the top intersection of croases right halves of the bottom sdge
Unfold Repeat wikth the remadnang
COFNBrS

4 —
il |57 = i >
i - = g
i R St T |
L] it ':.\"'—\._ I
§, PBepeat stepn Fsur ond Five ¢ SBpumsh-fold the center corners 8 Pata-fold



POMD TURTLE

8 Pull th |ayers opsn 10. Foligw the crease patbern £ 11 vaSey-fold the top and bottom
collapse the papor. Aepaat on tha pornerd to the canktar Unfodd Turn
ather gife Loak ahead at figura =Ty
alman bo aae how the layers should
b arganized

i?. Fold tha ndicated cornars in . Sink the four cormers 14, Move che top bever of Che BEL Soe
LinFiold avier. dvoid making a crease if you
Can
15, Vialtey-fold the edges of the tall 16. Sink tha indicated cormars of tha 17 Turn over, top to botbom
pEpar Lo maka it narrow tamil e, Bbowee Lhie Lop- o beck

ta thi lBFE

113



AN AHL ART

18. Mountam-fold the indicated edges bahind 18. Villey-Toki tha limb cormers out. Valiey-fold the indicated adges,
agquash-folding tha BCCopmpamang legare Enat will follow Losk aheod
at Figure twenty for the proportion srd angles of the folds

Ehe bop layer, while folding aver the paper
for the lmbe Look ohead at figure ning-

tesn ok the shaoe

20 Sink-fald 2l Tum over, top to bottom

g2 Wy pond Eurtle sase Many forms and dekails are 23, Pineh mauntain-folds in the tog leyer of the shall ko resemble g
poaEmie. W will Explore ane basic developmant typical pattarn of the major scutes, which are deplaved on tha
from hers shell of a tymcal fresh water turtle. Motice the crmps st Ehe Lap

and bottom corneérs These will make the shell rather dome - shaped



POMD TURTLE

o e

24, Here &5 thie result of the cresss 25, Hegin to shage the legs by 26, Valey-fold the apex back, whers tha
pattarn it can ba made Lo appaar mpurtain-Falding the leg in half and foot and lag masat
geometricaly perfect, o Inose and opening the corfer te form a foot
Lal= 1l

27 [Crimp to Form ony bends in the 28, A leg and foat maght ook like ths
lpga. Pinch (n mountain-Foids to You can vary the style and
make the toes compiexiCy as you e Look ot
photes af Ive tertles to get some &
idend of pose and gesture 29, Curve the claws outward
30, Pyl ppan the layers of paper in the 31, Woulice Chat soma |aysrs are ne: 32, Mountaln ond volley fold the bace
aren of the hasd circled in step 29 apened Valey-fold to maks &A exkra af the haad to form the overtapmng
overiap alnrg the side of the héad “turtle neck”

i15



33, Dpen and round the and of the hed 34, Clggs the meck and head

Finch mountaan-Ffolds for e beak

35, Tre Pond Turtle



MUDARRI LUNA MOTH

ard by Mictael G, La

T

T

THIACS. )

i of o LiaPi




Papar Suggestions:

IELRT
1] Viathey

| prefer bo use fmanoon bnd pasts green
dug washi Far this madel. but fesl frees

Eo ba-creative with e color combins 1
Eigindg wou Chonae, Lige papas st MEar 10

InchEs SOuars

1 Begin with the paper right side up
fold in half, botkom to top
(2] Make & short valloy crases Eo
mark tha disbance naif way fram
the DoToom edge To Lhe VElley

le R (B e e e T criate sbtdve. (3] Make & ghors
yallpy Ccressa to mare the destance
hatt way Tmoim the bettom BhgR E
this nEw valley creaase, {4 ] Valley-fold

5{- — 3 the DAtham sige up Lo EhiE [aaat

wallpy cremia, Unfala

f,
. : |

2. valley-fold the battam twe corners 3. Turn owver, bottom £o top 4, The folded edge shauld b ot the

L Ehie batbom valléy crease Lo top. (1] Make o short vlly croase

the bokkom valley creass to fold ta mark the distance half wixy From

the bottom edge up the bottem edge to the valley
crease sbove. (2] Make a short
valley creass to mart the distance

half way fram the bcttoam adge Eo

the naw valley crease

B, Walley-fald the Battom falded B e =1 ‘allev-fold Eha botkom two corners 7 Maunsain
up, matching the by slort wallay to the full -langth valley cressa. Lise
creases. Linfold the full=length valley crease ko Fold

tha bottom edge wo

118
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Pai "

B Sauash-fold 8  Turm ovar 10. Sguash fold
12, Turn ovor top to battom 13, Saensh-fowd Che wange up

11. ‘Wallwy-Nokd tha bottom cormmer ug Eo

tha top of the split

t4, Crirmp Ehe micidle of the top layer 15. Valley-fold and unfold the meddle i6. inside-reverse fold the Indicated
of each wing dewn, swivaling the folded edpes corner ko the wing ares and up to
leading edga of the hind wing up tha creassa formed in skep 15

and stopping at the outer corner



DRIGaE ANT

T LT T PT T EPY PR P —— E R e e e e SRS R R RS = S ———

17 Wswntain-fald the frae corner in 18. Begin to form the body by mourn- 18, (1] Fatten and then mountain-fold
the middie of the wing area Make a tain-falding the middia and than the top corner for the head. (2]
glightly curved walley fald slong the inside-reverse-Foldng tho obtom Bring the wings together with the
raw edge of the Torewing, forming a odgEs up by batween
colared crescent shape.

21, Valley-fold the exposed triangle of
paper ovar the tedl end of the hind
wing. Gently cwr bhe tail wnad of the
wing

20, Marrow the heck end of the
abdomen with rmauntain folds, Fold
Ehe wings down an sach side.

2g, The Muderm Luna Moth




MUNICH ORCHID AND LEAF

.E:h‘:lr'glrf-f I!n. Mickarl G, LaFosse

YAichae! has beon gesignang ond lohding orehidy since ihe covly | 9005 and hot desned sovora!

that bepn wilh 0 bvo by Gne rediange, The defign lends dself duite weil to depley in g cluded
Even though they ore jost (o fokd they hokd ther gwn when ploced beside fid mone elaborate g
ey inolvaduol ovchid designs. such as Pés orparmn Cactleyn Chchia shown Jr the Advanoed
g book [Tutthe), The German TV sanex 0 Search of Intelligent Life on Planet Barth come
o Heverhsll in 20046 12 woegtape a sepment ot e Oripomids Snadio. speciioaly asking us 1o
ik g huge sheet of hondmade paper; Singe the show wars 1o be $een on telmdion, the diecion
sskad] 1S 10 sk o bright color, ond suppestad that we rmoke farple. pober &R the (T Oy
‘aff; thare we were will o lnpe vt of puniie pulp and a huge sheet of Dupie paofeer Mot thoef
TRITY . OIGNTY PSS e .':wg-.'rr PeNTEE Pofeer IR Mecthoed fl.'l'-::'ed' 0 (Ul O [hege ke
vk Bomtars that ve dessdlad fo aotemible oato o barch far co L Eng With SeeE Coerul

1 jar il g | Kept ohanging the avrengernent

ket The plece boy uslinshed (o ihe S
‘ooking for the nght coxys ong styles of butteses o compfement the boght plrpie archuds, W
finady hod owr ormwer when e Lobge Compary (French ot ghess) commissaned 67 Alssander
Swaliretenl Butmarlios m hetidiradi ,":.1:r|51.l ang Bk abofn pafpedt Thast FESEATIY COHTIBILGR

nocame one of the andhor pieces at the Peapogy Extex Misem’s Oripomi MOWS show



SRILGAM] AR

Paper Suggestions;

Use back-coated washi, ar cobared
artist poper for this modal Use
2ud or 3 x §-imch rectangles.

1.  Mountsin end valléy-fold, as shown, 2. Valley-fetd tha bottom two cormers

and colapse the paper to resamble isp
figure twa
3 Valley-Fald the entire set of cantar 4. Your paper ahould ook ke this B Vallwy-fold the bottom edges of the
edges aut bo match Ehe botbom Tharm e tap Myar Bo mesk at the center

laft ang right sdges. Squash-fold
tha fast layers to sccommadate thae
final flattaning

6. Sguash-fold the top corners at the 7. plley-fold ench kibe in hatf, Hotice B. Ingide-reverse fold aod restore the
left and mght., forming kite-ahapad that tho Isft side moves up and the kites. Notice that upper side A
E@pEln right gide moves down. A s the mokoa uac of @ aymmetreol

upper half af the kits and B the trangle form For the insade-
lowrar Thiny afe folded differently réeverse, while the lower 8 does not
friwn gach ather




HukICH QRCHID

]

B Parform A and B agein to complete 10. Mounkain-fald Ehe suter vartaoal 11. Swvival tha indicated cornar at tha
gach kite's folds. Inside-reverse- odips of sach kité to rarmow the middie of the top sdge of the
fald the left and nght sides of the shape Mountain-fold the model in madel Valley-fold the sepal in half.
top carner half. Repeat behind. Dutede-reversa-
foid Lthe point at the top raght

12 Your pager should look like thig 13 Dpen the paper adges i the canter
of lower petel and pugh in the back
Impar Eo formm the B

14 The Mienanh (rchid

Mow create the orchid Boves




ORCHID LEAF

There & R SbsBiute for actually spengliryg
o with M- orcheds, abserang. if nod
frowang them yoursed, The paper faaves
showd evoke the same muned, suooident

aipecks of real orchad feaves

Paper Suggestions

upe back-coabed, graan washs or
colpred art paper for this model. Uso &
range of papers from B Lo 12 inchas
SApuArE

34, Foid the flap ovar and over Daice

«

ESAI AR ART

T ™

Vailley-Fald in half sdge-to-sdpe 2. Be sure Chat [he creass pattern

once and dagonally once. Turn ovar B onentad ae e N Tigurs
twio. Yatey-Told the botbaom lefr

SOFTEr Ul B0 Douweh Lhi vartical

CEMLET Creagd

Q

Foid the ieft and nght cornarg of 8.  Mogntain snd valley-Tald ths
che kite shape te meet at the botiom and of the fzaf ko give it
cEntar & shown, You con make tha g gracefid 3-8 shapa. Turn over

rdges parnllal or anglad

B The fireked eal Refer to the Budding Flowors and Plants section of the
Tachnigues chapter for details on florsl armgami model constrction



F-14 TOMCAT FIGHTER JET

Dsigried by Micharl . LaFosse

Michaels first armparnd desiens warp paper ovilones, and tha wos the [irst madel Michae

pubdished a5 Aem-parry, t wos absa the fint of his models that | wieslaped (o prve e o

gy AVlichoe! Bt vidked wes g useful bood for tedchung origarme Alter Bokang ot

rhe dneswings and

shagng my heod, | mownted o videacomen dbove Michaes folding table, and wdsanaped b

loeclemg the model Withald ooleng ot the [osdmpe, [ meound the tope ond laonad

o Gl
neghbor wath an B.year old boy. Not only was he successfid learning the model a2 b owr

berce, uwng Pause arnd Pl Bittons on the vdeacassette plover he sroceeded to take movs

apemi essons from sl Whle Enang to pevfect the oriparm penguen AMohoe! come up wilh o

baee thet transformed nte thes fighter fat. He had bean impressed by the plone when o v
eegsed as @ flasic hobby modsl vy the eel boy shed, He drew i dopromd with perr aag
ik o derbenadd thie m

sructions with o Rrop™ nbbon presstype ma-fine. The backdels wers
‘potured o g ad he ploomd i Popadar Soence Magaane and pIciooopsss ol
ihmsghoni Air Force boses: W snll hear frorm pdods and Air Foroe personng
axpenence okl i

w7 ang g the 4 Aso-parry model thar Slobes! pubdhed



SRIGAMI AR

Paper Suggestions:

Use affice bond, 18-inch origami Foil, o
10-ineh origami papar for this model
Use papar B to 10 inches square,
capeble of taking o crisp craase 1o
meke a rigid fhar

2  [i)dove the battom edge to the 3. Malley-fold in half, baktom to top
center of the paper and make & HAotate the paper &0 Ehat “he
pineh mark. Unfoid, (2] Move the Falded erigs iz on the lsfn

pottom edge to the pinch mark and
make a new pinch rmark, Rotate the
panar &0 that the pinch marks are

o the lefy
5. Sguash-fold, 6. Turnowver, top o bottom

4, Valey-fold the battom edpe up to
the top pinch mask

7. Sgumgh-Told



Foll TN AT

8. Snuash-fold. B. Fold Moep down and squash-Fold the 10, vour papar shouid Ipok ke thie
upper half. Fepeat 8 and 9 on the Turn ovar, top to battom
top Tlap

11 Sgumah-fold 17, Fold Tiap down and squash-Fold the 13 Valley-fold the indicated pdges to
uppar half, Fotats the paper to tha center. Uinfold

resarmbde figurs 13

14, Petal-fold the bottom edge of the 15, insede-reverse fold the wings out. Nobice the fine dotted
trangin ler insida the mogel lime, which s an f-ray view of the pets’ fold inside. The
innermost end of the leading edge of the wings shoubd
mest 8t the apey of the patal fold.




CHEIG AN ART

wa N

18, Valley-Tald the two squane cornsrs 1% Walley- fold to match Ehe middie 18, Irside-reverse-fold thess two
out. Motice the imit st by the folded edges to the outer Falded flaps.
bottom edga af the trangla e edges. Linfiald,
akt the tap

19. Reburn the squsre corners to thal 20. vallay-Fold the bottom edge of each 21. Valley-fold the bottam edge of

original piace of the two triangles up bo match each wing up. Souaish - fald the
thee indicated crease, Wnfiold scoomganying layers thak will fallow
the paper

22. Tuck these edges under the Frond 23 Twrn over 24, Vallay-fiold the left and right
adga of the winga. Mountein-fold corners toward the middle and
the Frow edge of the tail wings place them an tha horizontal sdgi
mside




25. \oliley-fold the baktom edge of tha 28. Valley fiold in halff wing Lo wing. 24 Tuck the back cornar under the
tail wangs to the crease Unfold Aotata the modal to resambie flap
figure bwanty-seven

v

28. Fold the wings and fusalage centar 29, Set the wengs and vertical stabi-
down to the sides lizars as ahown

30. Ths F-14 Tormcat Fighter Jat Mobe that fight
adjustment can be made by positianing tha
elevator Flaps up or dosm

Elevator Flaps



AMERICAN ALLIGATOR

fb_ﬂgrlrﬂl f:].' Meckael G LaFosse

Idan't try dhuy o harme (st -"-"';'-'.'Iﬁ'.:_i e aff owr sl preed QFECTT (Tels by A (O
s i Afrcan Bompain We knmw that Erc SOt @ wWhole wosk |'|-'-'_"r.-'.'rl-'=-,g' melicuaLs Box
iedits in @ lopanthmic progression We never imoegined dhet we swoduld be folding sormetisng
carmpanbie, nar once. but twece, The Monmkean Mouseamn r.'"-:".‘_:-:.‘;"k’l.‘l[-‘.‘il'." Garders in |'.3'-.*.=l'-:r:.-
Beoch, Fomog was the [irsl verme for on VTRV BT wiian ol Fl ovigormy, o dhow of
Everplades anirmols and plants would be compleee without an Americon Alipator, and
Michoe! obliped We misced the model 5o much we made’ gnotherd This & one of those
mpdials thar Machoo! pactumed wdly i fis mind. compledaly fodded and finshed. before he

o iauched @ sheet of paper



AMFRICAMN ALLIGATOR

Papar Suggestions

Jse hack-coated washi foe this model. Uss paper 8L
enst & feet square. Wa ricommand building up the
large sheat from smallar aheots of high quality wash
Srush on acrylic caler pigmants, and &t them diry
Ar-moisten, then lay out and paste the overlapped
sheats with archival polyvirdacatate (FYA] ona plostic
drop cloth. Make two of these Let them dry comglataby,
“han re-wet snd bord tham together with mathyl
cellulose or wheat sterch paste, without worrying about
zhe placemant of the seams, | hey shouton't ahow in the L Fold in ha!f disgonstly, bokh waya
“infahed model, dua to the sxtense pre-pleating

128ths

128ths

g, Fuold inko 128ths diagonally, both ways. Ovade sach migger division n hall;
Two segments bacoma Four, Ehen eight, sixteen, thirty-two, socty-fowr, Ehan
ana hundrad twenty-sight! A long, straight bar of wood or mietal, such oo o
T-sguara, = usaful to fold sgairmt



Ol A AT

3.  Mowntain and valley-fold from the This photo shews the progress of this 4. Turn over
center out, farming a series of pleating
overiapping [ayers

5. Mountosn and valley-fald from Herse & The resdt
Eop Lo attom

6. The pleaben squase 18 naw ready o develop nta e sbgator
Hobtice Ehat the pleatied form mby nok be garfecty Syimmst-
rical This is not a problem since the folding of the bose is
rathar g=mpie (Nagrams 7 through 28 will demonstrate the
folding of tha base The scales have nob been added for the
sake of clisrity. You should practace folding the base in ordmary,

un-pleated paper before attampting Ehe real thing

1332



AMEBICAMN ALLIGATOR

2

7. With crossing dagonsl creases in B. Turn over 8. \alley-fald the bottom sdge te the
place [1] meve the bottorm corner pinch mark. Allow the hidden corner
up to the center and make a pench Lo coime From behénd

mark Unfald, [2] vetey-Told the
battom corner ta the pasch mark

*p

10, Unfaid the corner up 11. Kountain-Told in hedf 12 Move tha inkcated botEom carner

-

up ko touch tha ieft side Toldad
wdge Valley-fald from the top
cormer of the trangle lyer oot bo
the right adge

12, VaSay-fold Nots that the 14, Twrn over
mypotanuen adge of tha Lremnge
aligne with the bottom edje



CRiGAM] ART

yp o

15 Squash-Told 18, Turn owir 17, Squash-fold the top cormer mnd
move Ehe indicated leyar to the eft

ad

1B Yot moded shodd look symmatbrical Insida- reverse-fo'd the lefc and mght faga. Petal-fold the bottom edge of the
[foe Ehig Valley-fald the indicaced bop trangular layar maids L mooel
edges to the center. Unfald

AR

20, Pull put the looss leyers from 2Ll Crimp the laft side to swived |G inko 22. Petal-fold the top flap up. Pull open
behind the uppermost shape alignmant with the center Hakice the akie crimpa.
Valley-Tald the et side aver tha tha semall valiey-Fold at the bottorm
infes lafe edie carner Fepesk on Ehe mght



ey whd A LLIGAT R

] L

23, insida-reverss fold the left ard right sides 24, Your model should leak ks Eh== Foid
thi top, rhombus-shaped ares in
ralf, to tha ieft

25, Sink thiz corner Rapsat an 3§, Ingsie-reverse-fold Ehe four

the laft corners for the limbs

13%



EFERIGASEN ART

+++

The completad alligater hase [good

&7 Valipy-fold the eft ang rmght sdes 28, Yaur papae will loak like bhin Turn 1]
of the haad snd body in and wnder aver for mny.species of crocodilian)
the fronk log leyers. Move the inswe The following photos will ba usad
to complete the demenstration

lwyar of the hing legs ko the
putside

Mguntain-fold the end of the bail in hal™. Form bwo rmowntain-folds, drverging up the ted and esthar side of tha body, Contour the

genoral shape of the taill, body and head

31 A bambos skawer works ag well. Shape
each scale to add texture over the whols

Uas twesEzers 1o ool up and ahaps the

tall.scabea that outline the top edge of
the Eail of the back



32 Pull up a scals fior each of the twe eyas
E = hasphue o ook BE B photo of an ali
palor's head Do Bpprodmabe Chesr aoa-
tien on Ehe madel Pull out the ieading
adges of the front corngr Eo widen Ehe
araa of tha hoad. Pull ecales ouk From
along the adges of Ehe upper jaa fof
the teeth  Form the teekh by foldmg

the adges of thise scales imwvard

making Ehem sharphy phanted

33, Here s aview of the lewer paw, which 4. Shape the fowar jew and set it into
can be found bereats the head corne; position, opan and balow the head The
Pull acales aut fram alang the adge of outslde edges of tha lower jaw shouid

the lower jaw for Bhe baath Form tho i Folden gawared 40 Ehak thie teeth
tanth by folkdeng the tap =dgae of pach poinG up

acale over, farming & point

35, Aafine the shape of tha Hesd arid &8d the AGHLAHME. You cER MSErt Uhe Bp ol 5 skewsr

behenad @ scale, IFting it and formeng 8 rounded odge, imphang a nostril



36. FAmatrain the neck end jow wikh o atep of 7. With the neck and jsw sscurod, begin to
elakhk, tied sraund thie neck Aemove whan shapa the oints of the kgs. Lisa saftly
campletely dry rounond bends at the shoulders, Bl0gws-and

kness Lat the thicknesa of the accumulated
imyera of paper mply posecful muscles hess

8. Clase-up of & bres and ankls 38, Use the many-lsyered ploats to form the
wibbed toes by spdaying them open. Fafine
the #rds of the boos with sharp Tolds for

the claws

df), Tha Amarican Aligator




THE ORIGAMI ART PROFESSION

By Richand Alexandes

INTELLECTUAL PROPERTY

here are some arigarmne 'mm:lr].l 1|'|.'|I have irrrl:l around 2o !IJI'IH_ thiat n::-badp.' AT

recall who designed them, We call these " Traditianal” moedels; and they are avail-
able 1o the public For fair wse without royalty. The classee Japanese crane is one example.
There is another caregory of simple srigami models thae are derivatve from comman
bases and wadinenal medels. The orgami commumty s mlused with 2 sense of
sharing the empowerment of folding paper. especeally with youngsters. Lillian Oppen-
leimer, foamder of the ﬂrig:mi Center of America and an escellent teacher, camour-
aged creators fo be generous wath ther ereations and folding rechnologies. This does
MaXE MIERN y0u are allowed 1o Fuhh':h ar wse other people’s arigam designs withou their
permission, o without giving them due credit as the designer or creator.

Michael has been diligent in respecting the intellectual property nghts of other
creaters, and we have maintained an extensive library of hundreds af pulblished origami
books for reference. should any questions anse, We make our lvng by creating new
anigami models, and usng those creations 1o make props for photography, videog-
raphy, @angible advertsing and window doplays. We develap folding methods thar are
fians, unicue, and often set to the patzer of an entertaming story of thyme. We consider
our designs and folding sequences ro be our nteliectual property, and often gve
permissicn ta nthers to use these mights for their own persanal use, We dhape a fee for
othees 1o use these propertics for commercal purposes.

Orcher people imolved in creating, waching or perferming ongami For a living
should also develop a plan to diligently respecy the ineellectual property nghts of other
artists who have gone before them, This includes preventing the unlawful copying and
"shanng” of published books, photos, mmages. diagrams, stories, audio and video files,
o well i Cukscientiously conpeinatiog the oreatoss, many of whom depend apon
those funds for their existence,

It is trousbling thar while we and several ether professional artists make our living
by ereating extigami that 1s new. fresh, and fun to fold. there seem to be some people
out to capitalize on the illegal sale or use of these creatsve, intellecnal propernies. It s
up to the community of ongim ceators, therefore, o appropaately shun those who
do ot respect the imtellectual property rights of dhe legitinate creators I pou are
mizking money on orgami that is not traditional, or not your van design, be sure to
first obrain writien permission from the suthos. aind dent forget to give compensaton
and credit to whom it 15 due, Not ta do so could expose you 1o the action of lawyers,
and wrath of millions of Internet Savwy ongami enthusiasis,

The hesr protection for your engina ongami dessgn work & far you to do ths-
ough research and to document your designs by publishing them an the web oz in
print. Keep wrtten reconds of all coneraces and permassion granrs thay your ssue. If you
discover that someons s nl:m,-.u:ming your m'lgin:l .dr:.l-gn witlvour yemir thﬁ!.!-inh,




DRGAM SRT

comact the affender in writing immediately, Document all
developments. 1F satafaction 1= not l'urrhmmf.ng you should
consider retaning the services of a lawver whe specializes m
;‘unri'i:glll annd istellectsl praperty AR f.'lrig:mi CTEINAES S
band togedher to address Internet mfringement i a eooperarive
W, |J'|. Fu.-u|ir'|g thetr resoarces with ].:rr:r COFPOTA SPansis,
such a5 publishing and cable companies. to go after the thicves.

DEVELOPING YOUR MARKET

Wiisii we siarted the ﬂ'hg:midn Seudpa, we listed several
general categones of products and services that we anucipated
developing, We had no idea who would call. We had no idea
who ebse would develop compesing services.

Many of owr custemers muened ou o be dnvalved in ome
whooling. Many fumnilies were actively looking for fun dhings
for their members. often from thiee different generations, 1o
enjory together. Meighbors that enjoyed the company of athers
found that ongams walk-in classes brought them togedher with
those who enjoyed using their hands to make things of beauty
and wornder, We tnied not 1o be an ongami production house
that cranked owr thowuands of eommoding ohjects. For
nstance. rather than fold 1000 cranes for somebodys bar
mitzvah, we encouraped the celebranr 1 bring her friends 1o a
¢lass (o learn how o do it themselves,

It you are devermined to explore a career as an orgamu
artist, start by searching the Internct. See what othem are
affering and charging. [ip your toes into e business by
searting with a small website. Offer only what you know you do
well. The mesponse—feedback, orders. and repeat busimess—
will help you be sute your abulities and services are m demand
before you commit mere serioas s of money to the venture.
If pou are offering origami jewelry, greeting cards, or cven
pieces bor tangible advernising, be sure zhat the models are your
wwn design, o from the recognized waditsonal eepertoire, or
tolded only under wrirten terms of permissson and license from
the auther. It is customary for peaple wha fald the designs of
athers to send a royalty check 1o the auther on a regular basis,
a-r-:uniins to the terms of the written agreement, It s alse
important te aach 1 card 1o each piece, idensifying both the
ariginal designer and the foldee.

Peshaps the bess advice abosn developing a marker for
origamd art and services s to do enough different things that
ronie of them become a chare. Teaching arigam in r]mmt—.q-].-
schaols or dealing with commercial art or publishing deatlines
can become onerous. Making art solely to others’ specificarions
oeases to be art, When these tasks are mived inve the schedule,

each in moderavion, the arist has 3 betver chanee of staying
balanced, fresh and uplbear.

The good news i that there appears 1o be no fimir to the
type of argams art-related business you can stare, Whether your
srrengrh i in performing, teaching, fashion, windew design,
public arr, advernung, entertaining, intenor decorating
marketing, illuseraion, packaging design, or all of the above,
youi are limited only by your creasivity and drive. Ger some real
projects under your belt, document everything, then show
proapective chients what yaa have done.

DESIGNING ON DEADLINE

The ereatrve process 15 difficult to push, On the other hand,
nothing metnvares better than a big check payable o you, and a
deadline, Before offering 1o complete 3 task, e sure you have
the abilities and capabilities—to 2 point, Artses who do not
streich beyond their comfors zones do not grow as arvises.
Chrigamu is such 3 undque art that there are relatively few accam-
plshed pracunoners 1o offer an alternative at 3 lower price. As
svon as they de, move on, You wll have found the rght market
when you can design on desdline, make a profit, and feel good
about the product, When your customer agrees, you have at
least ane repest customer. Do this for 3 mmber of years, and
you have 2 career doing someching you love.

QUESTIONS TO ASK WHEN OFFERED A
COMMISSION

More mnportast than findiag the nght vecanon s finding the
right customers. There are s0 many potentizl cusomers for
wrigasin art, teaching or advertsang services that few will mruly
understand the Emitations of the art, the intelecual property
canstraints, of the demands on vou, the practizianer. Commis-
sions represeat shared visions. You must probe your cestomer’s
mind erough to ervicon exactly what they expect you 1o
deliver. There are so many choices that unless they are ordering
Frofn a catalog of your work, you had bewer be sure you have
sulficren: arpsnie lanosde 1o please them. If yors ﬂip :Emm_gh
vour cataliog or brag books and they seem quie parsicular
abour ther likes. and approve of only of one or two things you
have done before, perhaps you will not be able 1o please them.
TF an the other hand, the clienr likes everything you have done
for athers, no problem! IF vou decide thar this customer can
indiced be d'dig'h!rd with voLr wiork, here are o few nems vl
should discuss before committing yourself by taking a deposir.

40



Tl GRIGAF] ART PROFRSSICOMN

....................

Schaduling

B When is the final art due? These deadlines may be hard

or soft. A hard deadline s 3 serious comanimment. [

art i not ready for presentation at the Aveards

Banguet. you will not be paid. and your reputation as

am arfst who can deliver the _guul:h will take a serious

blow. A soft deadline may be for 1 casual gift. such as

a hossewarmeng, that may not be tied o a specific date.

B Whar amount of time s allowed for concept develop-
mend? Will t5e cwsiorer weed o soc the woark in
progress, to confirm sixe, color, poe, ar to miake deca-
sions about framing. a pedestal or mountng?

B Will yoar meed 10 hear from more than ene person
abour the producrion schedule? | You may be working
with several peaple, such as an events coordinator.
commumcarions direcior, or marseting manager, and

each may have their own diffecent deadlines. )

Budget
B Moo myach money ane you enncled receve? Wien will
yous receive it

B What are the terms? Our commisions requare a 500
deposat. Will you recerve the rest of your money wpon
their receipt of the art? Will they send vou a check in
3 days? Some companics and most government proj-
ects take much longer o pay their contractom, Ger the
terms in wrinng., and be sure you stare thar you will
charge intesest for the amount nor paid when it s due.

W For large. corporate projects, leve eI lhﬂgﬁt"d a
contengency smm o cover unboreseen additions? These
are often reasonable sequests for re-working 4 concepa
or producing addizional units,

Rights
B Who will have ewnership of rights to any and all ang-
tnal are? If they mke phovos of the arv. will your name
be hsted as the artise? I they seproduce the image for
other wems, such as calendars, collee mugs, or book-
marks, will they credit you? Will they pay you?

Limitations

B Iz the customer considerng concepss other than
origami? You must be comfortable with the clients
understanding of origamis limitacions. Chances are
good thar they lave no wdea hew mach ome i takes o
design and fold an origami model. One client requested
that we design and build a working Ferris wheel. .. until
we gave them the esnmare,

DOWNTIME

It ix casy 1o spend every waking moment developing your busi-
ness—working on the next book. design or projecr. Human
bemgs need rest, and some of the suceess of the Onpamido
Studio has beea that | kept a full tme jub doring more than
hall” of our tme on Wingate Streer. Working with youngstees
making paper airplancs in the cvenings was.a perfect anndote 1o
dealing with difficulr legal nies in my consilting bussness. We
sensed that Michael abo needed tme to explone comaletely
different intereits, and he has carned his gecond depree black
beli in Tae Kwon Dho, purchased a rew flute, and was regularly
atrending the local seashell club,

INSPIRATION

Artests need inspiration, The minds of creatave artists scem 1o
feed on stimubinion, whether nounshed by travel to strange
new places, or journeys 1o the inner thoughts of e mind,
Perhaps time spent contemplating the works of nature, or just
di':-l.‘l.l“l!lF pmaues wiath (mends and H!'l:l_l.h‘ll-.l'llﬂ.ntl'i will be
enaargh ta fuel the creatve impulse. One of the ather arnises
on Wingare Street would visit area mnsseums with other artises
and Iriends nearly every Friday. It & important for people to
travel, experience differemt culwures, ecological biomes and
their creatures,

That's one of the reasons why we'ne 0 excited aboust ouwr
upcoming move to Hawaie, We can't wait to develop folding
pamterne for the colorful fish, tropecal birds and exotic creatures
that exnt anly there, Stay nmed!

1&1



RESOURCES

SUPPLIEE

Carriage Howse Paper

245 Kene Ave.

Brooklyn, INY 11211
Plusie: (800} 669-8781
wwwcarniagehousepaper.com

Bapermabking suppiies, bamdmade papers & Methyl! Celluose

Hiromi Paper Internagional
2525 I'd'lidlipn Mye, Unie G5
anta Monica, CA 90404
Plusne: (.]-Iﬂ]l LR

uwlljrmip.lpn'.tm
Wearki, Pupermaking nlﬂﬁﬂ, hﬂm&m b Mithyl Cellikose

The Paper Connection Internanional, LLC
166 Dayle Ave.
Providence, R1 02906

WWW, PAPEICORNEC LC0Mm

I balmale jomrve for Mibi amd rasse

Twin Rocker Handmade Paper
100 East Third St

Brookston, M 47923

Phane: (8007 757-3946

wWw LW MoK ERCOm

Pepermakimg nipplus, bardmade papers & Menkyl Cellaloi
University Produces

Phone: (800) 528-1912
sewcuniveritypraductscom

Abaca Tinowe, Natwal Wi and Mekyl Collilsar

DRIGAMI

Brirish Origami Society
www.brinshongamiinto

Noa for profie orpamtzasion &edivated to serving e nende of the orfpam
HMHMMﬂqrtmlmﬂmim;.

Gallery Origami House

m.ur:g:.miﬁm&e.jr
Mabeie Yamapuecki's desggn amd publiching besse of romplex and siper-
rormples arypam books

Japan Origami Academic Society
m.urg;mi.gr.ip
Chor o fapan’s tep avipami associations of complex and siper-iompley

degigners. Membersbip tocluder mapasive nbsrription. [Hoats an ineendible
wnmusl arigeent convention

Joseph Wu's Cngami Page

WWW.ETIZAIM A%
e of the mapar complere fonk reseirrees for orparmi o the Itremnd,

Ohrigamido

www.ongamido.com
Wikt for the orfpe ant of Michal G Lafour and Rickard L
Alexcarder

'Eﬁ!‘:ig:.ml' O [Demand
www.arigamisndemand com

Bovwrdaadebl wideo lecrons for begtonens

Orgamil/SA

15 Wes 77 Steeet

Teow Yook, MY 10024-5192

Phone: (212) T69-5635

WWIO AT -5 O
Net for profit erpantzanien dedicated 1o servimg the mends of ibe erypam
comenuniry, werlbolls Merdersbip incudes magesine  seburriprion
Hests one of pbe Best ymenpeal priparesl corromtions i the world
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our editor, Jon Seeever, whose careful work amd guidance lu
helped ux through the many challenges ol organizaton and on
to completion,

The Onigamido St would nor have happened without
the inspiranon of Akira Yoshizawas piencering work in
origami art;, and the early, loving support for erigami enthasi-
asts i the LISA provided by Lillian Oppenheimer.

Wr {nu]-l;[ i h.wr dnqﬂ;'lnlrd :qﬂ'l & :m:'.lmngful r-r.1.d.1.'1ur'|~
ship with Master Yoshizawa were it not for Emska Krudkner,
who sccompanied Michael 1o Japan, and Mr and Mes
Yoshizawa to the Peabody Essex Museum, several years befare
the Ohrigami NOW! show marerialized, Then. only a few people
reeognized origami art for it significance.

We also acknowledge the extmordinary work of Makots
Yamaguchi and his soff ar Gallery Omigami House in Tokyo far
their suppert of mlomed young ongam designers around the
world, Mr. Yamaguchi has been espectally helpful in makong o
?ml'bﬁr for these young artisis to amfend I-umgn conveniiod,
and 1o take advantage of invernships at OrigamilISA, and the
Orriparmida Stedio,

Several advanced designers. including Robert Lang, Pansel
Robinsen, and Satoshi Kamiya, worked with us 1o develop
pecial, handmade origami paper blends, and without them. the
str would mor be where i i roday

It is amazng o realize thar exhibinons of fine origami an
drd mot exist just a few decades apo. We arr indebred 1o the tire-
less pioncers who brought this work to the public, at a mme
when doing 0 was not easy: Robers Cares [ Yamawaks Cenrer ),
V'Ann Cornelius (Mingei Muscum), Enic Joigel {Carouscl dn
Lowvre), Retho MNishioka (Morikami Museum and Japaness
Gardena, Tom Wallman (Hangar 7). Jonathan Baxter {South-
cast Origam Festmals), Kristina Duresier (Firchburg An

Museum), Joseph Wu and the Direcrors of OrigamilJ5A
(PCOC-Vancouver ), Jane Winchell, and Ellen Soares { Prabody
Fssex Muscurr L

We are inbdaed v olie Lalvese aisd Alexassder fanailees,
who missed us at many functiens during the decade of our
aperating a remail store, and whose support helped ws o
conbme -rJHrm;g_ln tlie ::}H.lgll CEFTMCS.

Finally, we have been tnspired 3y so many wonderful men-
tors, colleagues, associates and students, we would be remiss if
we did nor mention ar least some of their names Anne LaVin,
[an Palish, Jean Baden-Gillerre, 5ok Song, Jill Bellwood, [ean
Spires, Andrew and Chaes Bell, Tiffany Paquette. The Rodenci
[Rocky) Cumming family. john and Kim Benner. Bavid Brll.
Kenneth Backiwski, Alice Gray, Alexander Soukas, Dors Asano,
Laura-Lee Hayes, Flomemee Temko, Anthony Matosich, Onre
and Adam Goldstein, Karla & Graham Cook, Joyee and Bethel
Saler, Zeljko Rabadic. Rico Modhiauki, The Robert Rosi fam-
iy, Heather Govim, Charles Yee, The Koretsky family, Chos K.
Palmer, Tom Hull, Bunthidke Kaahars, |'n:m Ralas, Enk and
Mamin Demaine, Randall Yaw, Pargd Coodner, Ben Muclier,
Mathan Geller. Seth Friedman, Jeanine Miseley, Gay Mersll
Cirosst, Tomoko Fuse, Theress-Marie Brown, Paule Bascera,
Roberto Gretta, John Searborough, Michael Manheim, Leo
ﬂhirim. ]:'Iuh]:l 'TI:"E. El:iu.rl Pi'.'lLI.l.. Iﬂu '.'_'Jlr.'n. ﬂ'i.l."ll!.tl-.ﬂt :..JE'I'HH'II.
Matthew Cardiner, {“nr}- Chin, Bryan Chan, John Montroll,
Jererny Shafer, Marsha Dupre. James Peceio, Linds Halunner,
Ashley and Dhane Woodward, Greg Mudarsi, The Friedstemn
Farnily. Si]:hp Mabona, Lauren Pearlman, Brian Balanelli, Lisa
Luchetti, Jason Ku, Hatorn Koshire, Ushio lkegama, Mara
Velasquez, Kyoko Kanda, Linda Chapman, Valerie Vann, Ree
Jovee. Tony Chen, Valerie and Chna Elli, Cory Comenate. Ral
Hiidgon, Rob Wemsrack, [0 Maolan, Marca Miller, and all of
the supportive teachers, libracans and students, as well a5 our
countless begmning ongami students and inendly customers of
the Orgamide Studio,
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